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_ About current M’‘G'M release results... And about his eleven 
new ones set for Autumn release :— 


“GREEN MANSIONS” Audrey Hepburn, Anthony Perkins «FIRST MAN 
INTO SPACE” Marshall Thompson * “HIGH SCHOOL CONFIDENTIAL!” 
Russ Tamblyn, Jan Sterling, John Drew Barrymore *“ASK ANY GIRL” David 
Niven, Shirley MacLaine, Gig Young * “THE WORLD, THE FLESH AND 
THE DEVIL” Harry Belafonte, Inger Stevens, Mel Ferrer *“THE FOXIEST 
GIRL IN PARIS” Martine Carol *“THE BEAT GENERATION” Steve Cochran, 
Mamie Van Doren, Louis Armstrong * “THE MIRROR HAS TWO 
FACES” Michele Morgan * “NORTH BY NORTHWEST” Cary Grant, Eva 
Marie Saint, James Mason * “THE NAKED MAJA" Ava Gardner, 
Anthony Franciosa «+ “LIZZIE” Eleanor Parker, Richard Boone 
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At Elstree, Pathe laboratories have built up a 


16m Mm plant specialising exclusively in 6mm and 8mm 
° e 


processing. The facilities and service available at 


PROCESSING CUTTING 
SPECIALISED this plant are second to none, and ensure 


FILMS & REDUCTION the highest possible quality every time. 
TELEVISION PRINTING 


FILMS l6mm black and white processing handled at 


NEG neath Pathe's Elstree laboratory is backed by the vast 


DEVELOPING 
KODACHROME resources of the powerful Associated British 


SOUND REDUCTION 
RECORDING INCLUDING Picture Corporation, and the plant is equipped 


MASKING with modern machines, particularly adapted to 


RUSHES 
the special requirements of the small gauge. 


PATHE LABORATORIES 


103-109 WARDOUR STREET LONDON W.! - ELSTREE STUDIOS, BOREHAM WOOD, HERTS 


A member of the Associated British Picture Corporation who specialise in black and white 35mm. and TV. processing, (6mm. 35m.m. and TV. production 
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News highlights... 


C C the proposal that cinemas playing non-3S-mm. films should 


make production levy payments with a ceiling of 4.9d. for a seat price of 4s 
The recommendations, drafted after 


The Cinematograph Films Council on Monday submitted 
its views and recommendations to the Board of Trade on 


and over 
& meeting of the films council the same day to consider the 
views of trade associations on the matter, are confidential, said a Board of Trade spokesman. 


As reported on page 6, the FBFM last week opposed the proposal to extend the coiling to all 
types of cinemas. 


Plans are being made to call a meeting of the All-Indusiry 
AITC MEETING Tax Commmvtice on October 27. kt would be the committee's 
first meeting to consider Ms next campaign for the abolition 
of ainema tax. This week the AITC issued a statemem welcoming the Labour 
manstesto pledge to abolish the tax and acknowledging the support for 
prommnent Liberal candidates. 
The statemem points out that under recent Conservative governments there have been successive 
measures of reef" although not the total abolition so urgently required 
Although the Conservative Party has not included a reference to cinema tax in its manifesto, the 
committee trusts that, if returned, a Conservative government will recognise the justice of the film 
wudustry's case by including the total aboktion of cinema tax among its first Budget proposals.’ 


Party's Election 
abolition given by certain 


Protests have been registered by the BF PA, FBFM and MPAA 
RENTAL TAX against the new tax imposed by the Singapore government on 

revenue from the rental of foreign films screened there. “ We sent 
a telegram of protest as soon as we heard about it," BFPA presidem Arthur Watkins tokd Kine 

Although the action came too late to prevent the new duty—the Bill was rushed through the 
Singapore Legislative Assembly in 40 minutes" we are still contesting i and are keeping in touch 
with the Board of Trade,” said Mr. Watkins. 

In the past it has been possible for the bulk of gross receipts to be sent out of Singapore free of 
local taxation. Under the new law, overseas producers will now be required to pay a tax of “a 
quarter of 60 per cent.” of the profits from film rentals in Singapore Distributors there are, in 
the main, subsidiaries of the overseas producers. 

The new legislation abso stipulates that anyone distributing foreign films must be registered as 
‘ egistered renter" with the Comptrotier of Customs. And where the renter is also the exhibitor 
he must set aside a “ reasonable rental” for cach film and pay a tax on &. 


The ACTT questionnaire to all Parhamentary candi- 
POINTS FOR MPs dates secking their opinions on major trade topics 

wem out on Tuesday. In a covering letter, general 
secretary George Elvin says the union is “ profoundly disappointed * at the attitude of Parhament 
in recem years over the issues, which vitally affect the future of film production and television 

The questionnaire asks candidates if, as Members of Parliament, they would support or oppose 
siX points, 

These are: All reasonable measures to ensure a healthy and expanding British film industry 
continuation of the NFFC, but in a form that will encourage independent British film production 
without only considering the profit-making possibilities of cach picture assisted; complete abolition 
of cinema tax: abolition of the Sunday opening levy ; protection of the British content and standards 
of TV programmes against continued encroachment by imported material of poor quality; and the 
establishment of a new public body to own and control the third TV network. 


Peter King. director of the Shipman and King 
S AND K BOOKER circuit, has been appointed director responsible for 


film booking. He succeeds Michacl Shipman, who 
has left the company to take up his appointment as managing director of the new Eros Films 
distmbution company 
Poter King, son of Sam King, managing director of the circuit, jomed the company as a director 
three years ago. Before joining the board he practised as a barrister for five years. 


CTBF launches 
Arthur Jarratt 
memorial fund 


THE INAUGURATION of a memorial fund 
to commemorate the late Sir Arthur Jarratt’s 
association with the film induste was announced 
by Ralph Brombead, chairman of the CTBF, at 
Glebelands, on Friday last week. 

The fund was formally 
visit «0 Glebclands of 
hatten of Burma to endow a room 
and bed in memory of Sir Arthur, on behalf 
of the Royal Naval Film Corporation 

The target for the fund is £50,000. li will be 
used for the maintenance and aducation of 
orphaned and other children of members of the 
industry in need of help 

An appeal is 


launched during the 
Admiral Earl Mount 


being sent out this 
members of the industry, and ¢o Sir Arthur's 
associates and friends, over the signatures of 
Lord Archibald, chairman of the FBFM: Jobn 
Davis, deputy chairman and managing director 
of The Rank Organisation; D. J. Goodlatie, 
managing director of ABC; Frank Hoare, pres- 
dem of ASFP; F. E. Hutchinson, representing 
the KRS; J. D. Richards, president of the CRA, 
ind Arthur Watkins, president of the BFPA 

The signatories state; “In making this appeal 
it must be stressed that although the approact 
$ naturally made (0 those in the industry wi 
would normally give support to the CTBF, th 
is @ new and quite separate furd in memory 
Sir Arthur. lt is not intended to supersede y« 
gencrosity to the vital but more general purpox 
for which the CTBF depends upon your cor 
tinued allegiance. The appeal is also addressed 
io all Sir Arthur's associates and friends who 
we feel sure, will wish their names to be 
included 

‘The realisation of Sir Arthur's keen interes 
in the welfare of children has encouraged us ic 
launch this appeal with a target of £50,000 «& 
commemorate fittingly the 50 years he spent 
the industry.” 


week to 


KINE. SUBSCRIPTION 
RATE INCREASED 


The annual subscription rate for the 
Kinematograph Weekly, including its 
supplements, will be increased to 90s 
from the issue dated November 5 

This increase has been made necessary 
by the rise in the cost of production 
The new rate applies to new subscrip 
tions starting with the issue of November 
S, and to renewals of subscriptions that 
expire on or after that date 

The selling price of single copies 
mains at 2s. 6d 


Viewpoint 


WILL THEY FIND 
THE ANSWERS ? 


IF the ACTT questionnaire sent to all Par- 
liamentary candidates achieves the measure 
of response hoped for, the trade, or the union 
at least, should gain useful guidance as to 
the future government's likely policy on six 
major points of interest to the industry. 

Whereas the CEA in its approach to MPs is 
not asking them to commit themselves on the 
question of tax abolition, the ACTT has taken 
a more direct line. The questionnaire asks 
categorically whether or not the candidate 
will support the industry's claim for complete 
abolition of the cinema tax. 

The ACTT approach goes beyond the single 
question of tax abolition, of course. The 
union asks candidates whether they will sup- 
port or oppose reasonable measures to ensure 
a healthy and expanding British film industry; 
a continuation of the NFFC, but with a re- 
laxation of the restricted loan policy; an 
abolition of the iniquitous Sunday opening 


impost; measures to restrict the import of 
“poor quality” television material; and, 


finally, the establishment of a third TV net- 
work under the control of a public body. 

Not surprisingly, the questionnaire under- 
lines points in the Labour Party's announced 
policy for the film industry. If the response 
to the questionnaire is sufficiently representa- 
tive to bear analysis, it should produce useful 
ammunition in support of the industry's plea 
tor appropriate aid to facilitate the process of 
reorientation. 

The trade will support the ACTT in its 
aim to achieve the objectives implied in the 
questionnaire, except, perhaps, for one. 

The union wants a separate body to own 
and .ontrol a third TV network. The major 
trade associations at the present time are con- 
sidering the possibility of staking a claim 
for this role, which could be to the advan- 
tage of the union. 
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PFODAY, Thursday, the board of FIDO meets 
» consider the facts garnered about the Selznick 
deal with the BBC 

This is regarded as one of the most important 
meetings held since the inception of the scheme 

At the time of going to press, it was not known 
whether the board would issue a statement, deal- 
ing with this aspect of the agenda, after the meet- 
ng, but it is understood that important decisions 


garding FIDO's future policy were expected to 


bh mad 


+ 7 + 


ON OCTOBER 15 
NATKI 
the current 


the CEA joins battle with 
over the union's claim for variations to 
agreement 

NATKE is secking increases in rates of pay 
mproved working conditions, fewer working 
hours, longer holidays, more time off, and better 
meal breaks 

The negotiations are expected to be delicate 
ind difficult, for CEA members are set against 
1 substantial increase in overheads on the grounds 
that benefits of the tax concession have been lost 
is a result of the continuation in the decline of 


rangements for 


tendances 
+ + + 


SUBJECT to planning approval, the future 


of the Empire site appears to be settled follow- 


ng the British premiere run of Metro’s “ Ben- 
Hur 

The deal with Mecca meets the requirements 
of Metro—a cost of redevelopment in excess of 


provision of a new Metro 
designed for the modern, 
specialised forms of presentation. 


£1 million and the 


showcase, specifically 


Mecca's interest, of course, is in the dance hall 
facilities planned 
Thus, if the authorities approve, Metro will 
tain a key position on this expensive site and 
traditional link with entertainment will be 
perpetuated 
+ + + 

THE PERSONAL tragedy of Sydney Box’'s 
ill-health, which has forced him to relinquish his 
wide interests in production and distribution, is 
shared by the industry in a large measure 

Coming at a time near his celebration of 25 
years in preduction, with a record of considerable 
distinction, the enforced decision must be harsh 
o bear for man of Sydney's dynamic drive, 
specially at a time when he had established 
Sydney Box Associates as one of the most 
mportant and prolific organisations for inde- 
pendent production of the day. 

He had something to offer at a critical time 


production His departure from the trade 
to the industry, and it is hoped 
temporary and of short duration. 


she i A LOSS 


th it it will be 
+ + + 


RUSSIAN delegates over here for the Soviet 
Film Festival were entertained by the FBFM at a 
cocktail party on Friday. 

As Lord Archibald was, unfortunately, indis- 
posed, vice-chairman Frank Launder took over 
the duties of host, with, of course, a dual interest 
in the job since his film “* Geordie” is one of 


those going to Moscow, and its star, Bill Travers 
was there with his wife, Virginia McKenna. 

Another British film represented was “* Woman 
in a Dressing Gown " by director J. Lee Thomp- 
son and star Yvonne Mitchell. 

The interst shown by the technicians and 
artists from both countries was cordially mutual. 

Among the FBFM members present was Jay 
Lewis, who told me that he was off to France in 
a day or two to scout locations for his new 
comedy, “ Hearts and Flowers,"’ which he will 
both produce and direct. Later he will go to the 
U.S to cast the film, which, he says, has an 
international appeal. It is based on the play of 
the same name. 


+ + + 


THE FIRST major production venture result- 
ing from the partnership of Herbert Wilcox, 
Anna Neagle and Leonard Hall, son of Viscount 
Hall, in the recently formed Everest-Universal 
company, will be based on Mrs. Cecil Woodham 
Smith’s best-seller, “* The Reason Why,” the story 
behind the famous charge of the Light Brigade. 

Herbert and Leonard Hall, chairman of 
Everest-Universal, disclosed the deal at a press 
conference last week. 

They estimate a budget of £14 million—and a 
picture of road-show dimensions. The system? 
Herbert told me that Todd-AO, Technirama and 
Cinerama are under consideration. The latter is 
an attraction because of the wide canvas of the 
Cinerama screen for spectacular staging, but it 
is my guess that the partners will settle for one 
or other of the former systems. They offer the 
opportunity of more outlets and a speedier return 
on the investment. 

Herbert is aiming for top talent in the way 
of a script-writer, director and stars, and is 
negotiating to film the Charge in the original 
locale. 

Negotiations for a second major production 
are also nearing completion, Herbert told me. 
The company also plans to make two pictures, 
aimed at the Commonwealth market in 1960, 
and will back Herbert's and Anna's television 
productions. 

Furthermore, Leonard Hall brings to tie 
industry an interest in industrial film production, 
and developments may be expected in this 
direction. 


+ + + 


THE DRAMATIC arrival of Earl Mount- 
batten at Glebelands by helicopter, which gently 
touched down in the beautiful grounds of the 
CTBF's rest home, created a _ never-to-be- 
forgotten memory for the residents as well as 
the members of the council present to witness 
the formal endowment of the room and bed in 
the Bromhead Wing by the Royal Naval Film 
Corporation. 

Received by Ralph Bromhead, chairman of 
the fund, and Sir Philip Warter, a trustee, Lord 
Mountbatten was joined by Countess Mount- 
batten, Vice-Admiral D. E. Holland Martin, 
Second Sea Lord, Sir John Lang, Permanent 
Secretary to the Admiralty, Rear Admiral C. H. 
Hutchinson, Rear Admiral R. B. Brockman, and 
Mrs. Foxon, Sir Arthur Jarratt’s daughter. 

Among those present from the trade were Sam 
Eckman, Fred Hutchinson, Jimmy Carreras, 
Bert Elton, Harry Adley, Ernie Blake, Frank 
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Hill, honorary treasurer of the CTBF, Charles 
Metcalfe, Harry Woolfe, Tommy France, Sydney 
Lewis, and George Elvin—all keen supporters of 
the fund. 

In his speech Lord Mountbatten referred to 
the vital part played by Sir Arthur in the 
Oorgamsation of the RNFC and in maintaining 
this invaluable service to the Navy. 

It was Sir Arthur, he said, who had brought 
about the understanding and friendship that 
existed between the Navy and the industry. 

The RNFC’s generous gift to the CTBF is 
indeed a fitting memorial to his work not only 
for the corporation but also for the fund, of 
which he strong supporter for so many 
years. 

The Glebelands was an appro- 
priate time to announce the inauguration of the 
Sir Arthur Jarratt Memorial Fund as the trade's 
own tribute to his services to the industry. 

The RNFC’s handsome donation of £3,500 
will, in fact, be divided between the Bromhead 
fund, for the purpose of endowing the room and 
hed ind the new fund, which has been 
specifically created to extend the CTBF’s work 
n catering for the welfare of children of mem 
bers of the industry who need assistance. Child 

lfare was a matter with which Sir Arthur had 

se affinity 


+ + + 
THE NEW memorial fund, which deserves 
fullest support of the trade, is one of the 
developments in the CTBF’s activities to which 
1 referred last week. 

It should commend itself to the crew of 
Variety Club which works so assiduously in the 
iteresis of underprivileged children. 

Another move of which I had been 
but which was regarded as of a 
nature for the presem, has been 
disclosed elsewhere. 

Briefly, the CTBF council has considered it 
expedient to consider proposals for extending 
he fund’s appeal into the field of television, in 
view of the industry's steadily expanding interest 
and participation in that realm. 

This must be regarded as a logical develop 
ment, not incompatible with the interests of the 
fund or the trade. 

However, although plans have been laid, the 
ippropriate approaches have yet to be made 
ind it is to be hoped that the premature dis- 
closure of the council’s intentions will not 
prejudice the CTBF's interests. 


+ + + 

FRED THOMAS and his colleagues at Rank 
FD are pleased with the growing popularity of 
the Rank “ Look at Life magazine feature. 

The latest edition, “Ceremonial Soldier” has 
heen accorded a tremendous burst of applause 
it the end of each showing at the Odeon, 
Leicester Square. This edition shows that a 


was a 


occasion at 


advised, 
confidential 
prematurely 


Earl and Countess Mountbatten with Ralph Bromhead and Mrs. Foxon, Sir Arthur Jarratt’s daughter 
at Glebelands for the ceremony to mark the endowment of a room and bed by the RNFC 


guardsman’s training goes 
for guard duties at 
parades. 


beyond preparation 
the palace and ceremonial 


+ + + 


JOHN WOOLF’S Romulus Films has 
received a highly encouraging report on the pro- 
gress of “ Room at the Top” at the Fine Arts 
Theatre, in New York. 

The film has taken more money at this situation 
than any other film shown there. In 26 weeks the 
attendance of 215,000 people has been recorded 
and they paid something in excess of some £37,000 
into the box-office. 

The record-breaking run continues. 


+ + + 
ANOTHER 


item of news from America is 
that Universal International's * Pillow Talk,” the 
new Doris Day-Rock Hudson picture, produced 
by Arwin Productions in colour and Cinema- 
Scope, has been received as one of the best 
pictures of its kind for many years. 

UI's Americo Aboaf has informed Doug Gran- 
ville by cable of the “ fantastic 
picture at the preview in New 

The reception accorded the 
cedented, according to Aboaf, 
the New York office has 
of congratulatory from all sides 

Judging by this report, the film promises to 
be one of the big shots in UI’s armoury for the 
1960 campaign. It will be early in 
the New Year. 


+ + + 
hear that Dickie 
progress after an 


success “" of the 
York. 

film 
who 


was unpre- 
that 


flood 


states 
been receiving a 


messages 


shown here 


GLAD to 


satisfactory 


Pearl is 
operation 


making 
for the 


removal of a gallstone. The report from 
London University College Hospital at the tin 
of. writing was that he was responding well t 
treatment. He will be pleased, I am sure 
hear the latest news from friends in the trade 


+ + + 


IT WAS a fond but somewhat sad farewell for 
Bill Pember when the ABC directors held a party 
for him at the Golden Square headquarters last 
week 

Bill, as reported last week 
ill-health to from the 
circuit's magazine ABC 
ABC Review 


has been forced by 
editorship of the 
News and the 


retire 
house 
widely-circulated 

Thus ends an 
started 


association with the circuit that 
ago. But many semor 
him best for his valiant 
efforts to organise managers in the union which 
he founded in association with A. Higham-Cowan 


and Tom O'Brien in 1942 


“ That was the time of my 
Bill recalls with some relish, The 
make much headway, but it paved the way for 
the formation of the managers’ section of th« 
CEA, and subsequently the SCMA, 


Bill Cartlidge spoke from personal knowled 
of Bill's fine service to ABC as a manager and 
his editorial capacity. Recognition of that servic 
from C, J. Latta in the form of a cheque 
from the board and a gift token to buy camping 
equipment. Bill intends to take a long rest some 
where along the Mediterranean The 
Stroller. 


some 29 years 
managers will remember 


firebrand days,” 
union failed to 


came 


coasl 


Earl and Countess Mountbatten meet residents in the writing-room and cinema during their tour of Glebelands 
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News of te Week 


Sydney Box Associates will carry 
on under Peter Rogers 


THE POLICY of the Sydney Box film interests 
~~—as regards both volume and type of pictures 
handied—will be continued unchanged under the 
new managing director, Peter Rogers. 

As announced on Friday, Sydney 
on the advice of his doctors, has relinquished 
all his film interests, particularly the managing 
directorship of Sydney Box Associates; Sydney 
Box Film Distributors Welbeck Film Dis- 
tributors; Alliance Film Distributors and other 
companies in this group. 

Mr. Rogers has 
companies and 
operations 

They would be run, he told Kine., much the 
same as before. In addition to working on the 
twenty-film programme prepared by Sidney Box 
he has already been concerned in the setting 
up of several new projects 

The new arrangement does 
Rogers's personal “* Carry On" series and various 
other pictures—like ‘ Operation Overlord" 
which he will continue to produce for release by 


Box, acting 


taken over his interests in these 
will control their future 


not affect Peter 


Anglo Amalgamated 

His latest production, * Please Turn Over,” has 
just come off the floor at Pinewood—a _ week 
under schedule—and the fourth in the Carry 
On series Carry On, Constable is due to 
Start shortly 


Many in the programme set up by Sydney Box 


have her just started production or have been 
completed and await release 

Titles to be made shortly under the Sydney 
Box banner include ‘The Challenge,” No 
Love for Johnnie Not in the Book,’ No 
Concern of Mine,” “ Love Birds,” “ Conscience 
Bay These will be released in this country by 
Rank FD. 


BFFA pays at 
44 per cent 


THE British Film Fund Agency announces 
that the tenth interim allocation for the second 
year will be at the rate of 44 per cent. It an 


nounces the following figures for the 
ended August 29, 1959 

High cost films not than feet 
£611,015. Low cost films not less than 3,000 feet 
(after multiplying by 2): £58,072. Total £669,087 


five weeks 


less 3.000 


Films less than 3,000 feet (after multiplying by 
24): £84,340. 
Levy collections paid to the agency by HM 


August 9 
approx’mately cover 


1959- £413,800 


Customs and Excise for the period 
1959, to September 12, 1959 


ing entertainments to August 29 


FBFM opposes 
levy ceiling 


A LEVY ceiling for cinemas showing standard 
1Smm. films would be strongly opposed by the 


FBFM This was stated by the 


council of the 


federation after a special meeting last week to 
discuss labour matters. 

At the meeting the proposal that cinemas play- 
ng non-standard films over I6mm. should no 
longer escape making payments to the production 
fund was considered 

Council members mentioned this had been their 
view for a long time and noted that early action 
might be taken. But, it was emphasised, they 
could not see any justification for the suggestion 
that a ceiling might be placed on the levy pay- 
able as no evidence of hardship had been brought 
forward 

Footnote A proposal was made to the Board 
of Trade that in cases where non-standard films, 
like Todd-AO, were shown a ceiling of 5s. should 
be set on levy liability at 4s. 9d. 

Trade organisations were asked by the Board 
whether the ceiling, if adopted, should apply to 
special films only or to all cinemas, irrespective 


of the kind of films shown ; 
The CEA general council has agreed that it 
would rather have the overall ceiling of 5s. 


New Empire to have 
films and dancing 


MGM HAS agreed, in principle, to sell the 
Empire Theatre, Leicester Square, one of the 
country’s biggest cinemas, to Mecca. It would 
be converted and used partly by Mecca as a 
dance hall with a capacity of about 3,000, and 
partly by MGM as a luxury West End cinema 
with seating for about 1,325. 

The conversion, says MGM, will not in any 
evemt take place until after the theatre's run of 
“ Ben-Hur.” which is planned to begin in 
December and is expected to continue for at 
least a year. 

Total cost of the project is expected to exceed 
£1,000,000 and the finance has already been 
irranged by Mecca through its bankers. The 
proposals are subject to all necessary permissions 
being obtained. 

Cc. L. Heimann and Alan B. Fairley, joint 
chairmen of Mecca, have stated that when the 
econstruction of the Empire has been com- 
pleted they will pursue the usual Mecca Dancing 
policy In the negotiations MGM was repre- 
sented by D. E. and J. Levy and Mecca by 
Harris and Gillow. 


Anglo-Allied 
film starts 


CORINNE CALVET and George Sanders are 
in this country to make a film based on the life 
of Landru, the French multi-murderer. 

The Anglo-Allied Pictures production, directed 
by American Lee Wilder and produced by Roy 
provisionally titled ‘“ Bluebeard’s 
and starts filming at New 


Parkinson, is 
Ten Honeymoons,” 
Elstree on Monday. 


ANGLO-U.S FILM 
PACT RENEWED 


Following correspondence between Sir 
Frank Lee, permanent secretary to the 
Board of Trade, Eric Johnston, president 
of the MPEA, and Governor Arnall, of 
the Independent Film Producers’ Export 
Corporation, the Anglo-U.S Film Agree- 
ment has been renewed for another year 
until September 24, 1960 

The agreement, which limits the 
sums which U.S companies can remit to 
America unconditionally out of their 
annual earnings in the UK to 17 mil- 
lion dollars, remains virtually unchanged 
apart from minor domestic alterations 
to simplify paper work on returns. 


CMA retains FISA 
swimming title 


CMA retained the Anna Neagle Challenge Cup 
in FISA’s thirteenth annual swimming gala held 
at the University of London pool last Saturday. 

Denis Wratten, deputy chairman of Kodak, 
presented the prizes and the winner of the 
“ Miss FISA™ bathing beauty competition, Miss 
R. Dukes (BFPA), received her sash and a gift 
voucher, from Mrs. Wratten. 


BKS demonstrates 
70 mm. presentation 


A PARTICULARLY interesting event in the 
BKS programme for the last quarter of the year 
is likely to be the demonstration of two systems 
of 70-mm. projection on Sunday, October 11. 
Members and others who wish to attend this 
demonstration are asked to meet in the vestibule 
of the Dominion Theatre, Tottenham Court 
Road, London, not later than 10.30 a.m. 


CEA BRANCH REPORTS 


Protest on charges 


to rural cinemas 


EDINBURGH.—A suggestion from Miss D. J. 
Burns that film hire charges to rural cinemas 
should be reduced was considered at the Septem- 
ber meeting. 

Since 1948 the position had deteriorated, Miss 
Burns said in a letter to the secretary, Graham 
Salmon. 

Exhibitors had not had the benefit of the 1948 
reduction, but the renters had. 

She also protested that she had been unable 
to obtain two films, “ The King and I” and 
“ Bridge On the River Kwai.” 

Jim Poole said that if cinemas were being 
deprived of such films they were entitled to 
know the reason why. Major Walker said the 


continued on page 30 
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SOVIET FILM FESTIVAL IN LONDON 


Plenty of contrast and some 
notable spectacle 


THE Soviet Film Festival in London rang the 
changes quite effectively where the seven feature 
films were concerned, and, for good measure, these 
were supplemented with a round dozen shorts 
ranging from travelogues to cartoons. The 
classics were well represented by “ The Idiot,” 
Dostoievsky’s marathon masterpiece, and Push- 
kin’s “ The Captain's Daughter” both in colour. 


Realism at its starkest was found in “ The 
Destiny of a Man,” which tells of the sufferings 
of a Russian prisoner of war at the hands of the 
Nazis ; while another military subject, “Their Lives 
are in Your Hands,” proved that the Russians 
are masters of the suspense-angle. 


Of the remaining feature films, “ Teenagers ” 
and “ Parental Home™ deal in different ways 
with the problems of adolescence, while “ The 
New Number” is a refreshingly original story 
of the capture and training of animals. 


‘The Idiot’ (11,139 feet), directed by Ivan 
Pyriev and carrying an A certificate, is largely 
an indictment of cupidity and lust as found 
among the wealthy in St. Petersburg seventy years 
ago. Lush, lavish and melodramatic, it stars 
Julia Borisova, an attractive brunette, as a woman 
of difficult temperament and easy virtue, and 
U. Yakovlev as an idealistic youth who seeks to 
save her from herself. The story moves well but 
is sO long that after over two hours we come 
only to the end of Part I! 


Lavish settings 


“The Captain's Daughter,” 
story of an earlier Russian revolution, though 
slightly shorter—it is 9,529 feet long—is even more 
lavish in settings and production. Telling of a 
young officer in the army of Queen Catherine 
who becomes heavily involved in a vast peasant 
uprising, it contains many sequences which prove 
that its director, V. Kaplunovsky is expert at 
handling crowd scenes. Colour and photography 
are both admirable, while the acting honours go 
to Oleg Strizenov as the young officer and Sergei 
Lukyanov as the luckless revolutionary leader. 


‘Their Lives Are In Your Hands,” 8,188 feet 
(U), is a taut, gripping picture telling how a 
Russian town is menaced by a huge dump of 
fully detonated and primed rockets, bombs and 
mines left there by the Nazis and unearthed during 
building excavations. The district has to be 
evacuated while a squad of expert sappers toil 
mightily and dangerously to render the dump safe. 
The sense of anxiety and risk is well handled 
by the director, N. Rozantzev, the atmosphere 
is completely naturalistic, but the playing of the 
team of military experts is somewhat affected by 
the heroics of the civic community chiefs. Oleg 
Srizhenov plays the captain in charge with 
admirable restraint, but it is essentially a team 
picture. 


Pushkin’s rousing 


The outstanding festival picture is another war 
topic, “ The Destiny of a Man,” 9,207 feet (A). 
This Grand Prix winner at the recent Inter- 
national Film Festival in Moscow tells a searing 
story of the sufferings and courage of a Russian 
soldier captured early in the war by the Nazis. 
As a condemnation of the brutality and bestiality 
of war it never cases up nor makes concession 
to light relief, but horror piles on horror’s 
head so effectively that its impact remains 


powerful throughout. 


Directed by the lead- 
ing Russian star, 


Sergei Bondarchuk, 
whose Othello is well known to British film 
audiences, and who plays the leading role, it is 
notable not only for its realism of presentation 
but for the admirable handling of the crowds 
scenes and its effective photography. Mikhail 
Sholokhov's story is also instrumental in intro- 
ducing a remarkably appealing child actor in 
Pavlik Boriskin. 

* Teenagers,’ 7,535 feet (U), is a colour film 
directed by V. Ordynsky and tells how three 
girls starting off in the world overcome the prob- 
lems facing the adolescent and find their own feet 
Its interest lies chiefly in its insight into life as 
lived in modern Russia. 


Quiet story 


“ Parental Home,” 8,949 feet (U), is a quiet 
little story of a town-bred girl who discovers that 
her foster parents are not, as she imagined, her 
real mother and father. Reluctantly she goes to 
a remote, one-horse town in the depth of the 
agricultural belt to stay for a time with her real 
mother, who is a smallholder in a collective farm 
group. How she is won over to the new life and 
comes tO appreciate its charms is, of course, a 
well devised boost for collective farming; but 
director L. Kilijanov takes every opportunity to 
introduce attractive shots of the countryside and 
the atmosphere is palpably authentic; and in 
V. Kuznetsova there is found a young actress of 
remarkable natural charm. 

*The New Number,” 8,325 feet (U), deals with 
a small boy who grows up to be a world-famous 
animal-trainer. All his remarkable successes are 
gained by kindness to the animals he himself 
seeks for, and never by cruelty. The colour 
photography is seen at its best in the location 
shots when the trainer, played by Vladimir 
Bagasuyov, is hunting panthers and mountain 
goats. An unusual and likeable picture admirably 
suited to children’s audiences.Bruce Wood- 
house. 


CORK FESTIVAL 


ENTRIES FROM 
26 COUNTRIES 
THIS YEAR 


THE FOURTH film festival held at Cork 
started on September 23, with a luncheon offered 
to the festival guests by the “Cork Tostal ’ 
Council and presided over by Mrs. Jennie Dow 
dall, the Lord Mayor of Cork. In the evening 
a crowded attendance at the Savoy cinems 
heard the festival formally opened by Lord 
Killanin, the Irish film producer and chairman 
of Four Provinces Films. 

Now officially recognised by the IFFPA, th« 
festival has very much grown in scope: insteac 
of the 18 countries represented last year 26 are 
participating, and 22 feature films have 
accepted compared with eight last year—in Cork 
they are not shown On a competitive basis. 

The number of delegaies from abroad has 
increased from about 50 last year to over 100, 
and instead of 21 journalists, 35 are 
the event this year. 

The number of documentaries, which are 
judged by an international jury, has been 
reduced to 40, cutting out a lot of routine 
shorts not worthy of serious consideration at a 
reputable festival. 

The jury is presided over by English director 
Charles Frend, the other members being Bjorn 
Rasmussen (Denmark), Hilmar Hoffmann (Ger- 
many), Bert Haanstra (Holland) and Alf Mac 
Lochnainn (Eire). 

On the first night the prize-winner at Cannes, 
“Les 400 Coups,”’ was enthusiastically received 
by a crowded house 

Another French 


beer 


covering 


success was Jacques Talt’s 
*Mon Oncle,” not seen in Ireland yet 

Cork’s second day was almost 
devoted to German productions. The 
ture films, “ The Embezzled Heaven" and the 
light comedy, “My Sweethearts and My 
Doggie,” were pleasant entertainment, but by 
no means significant or exciting. 

The feature4tength documentary, “ Screnget 
Shall Not Die,’ however, was greeted by publ 
and critics with well-deserved applause. 

At the German reception, at which the Lord 


continued on page 30 
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has resigned to become president of Twentieth 
Century-Fox Television Productions. 

Levathes, who joined Young and Rubicam in 
1952, was formerly specid] assistant to 
Spyros Skouras, Twentieth’s president. 


+ + + 


A NEW blaze of ‘icen-age violence and gang 
warfare has so disturbed public opinion through- 
out the U.S, that the Motion Picture Association 

-which once was highly critical of the British 
system of film audience classification—is now re- 


ported veering in favour of its introduction into 


' . 
Loews may go into the pred veering in favour of 15 modus i 
hotel business erties 


GUNTHER FLEUCHAUS, assistant to the 
president of Universum-Film AG (UFA) stated on 
arrival in New York from Berlin that his organ- 
isation is discussing co-production deals with the 
Cinerama interests.—Leonard Coulter. 


EUGENE PICKER, president of Loew's \ 
Theatres, announced after a board meeting that reviewed, eight had scenes cut and one was 
the company intended to diversify its activities, banned. Of 463 foreign films reviewed, 36 had 
and admitted to questioners that it might become to be cut and 17 were banned. The records 
interested in enterprises having no connection 


total of 98 Philippine productions were 


with the entertainment business — possibly even 
chemicals or hotels if the right opportunity pre- 
sented itself. 

Elected a member of the board was Mr. Law 
rence Tish, prominent who has become 
the largest individual stockholder in the company 

An expenditure of 800,000 dollars 
struction of the Capitol Theatre 
New York, has been agreed 

It will be remodelled to provide a flexible stage 
and auditorium, so that, if can be 
idapted legitimate musical 
shows when not required for film presentation 


hotelier, 


on 
Broadway 


recon- 
on 


necessary, if 


mechanically for 


+ + + 
INDUSTRY 


statistics for the Philippines and 


India have been released by the Scientific 
Motion Picture and Photographic Products 
Divisio lL, Business and Defence Services 
Administrauon of the U.S Departmen of 


Commerce. 


The Philippine motion picture industry pro- 
duced 92 feature-length films during 1958, of 
which 82 were made by five studios in Manila. 

Philippine features generally much longer 
than imported films, averaging 10,000 to 12,000 
fee length, with some running as high as 
18.000 feet 

ly 958 a total of 679 feature films were 


imported into 
from re | ited States I 


which 569 were 


773 


the Philippines, of 


1957 there were 


features imported with 679 being of United States 
orig 

While U.S ftims retained their lead in the 
Philippine market 1958, their share declined 
from 88 per cem. of imported features in 1957 
to 84 per cem 1958, largely as the resuh of 
increased imports of British films 

There were 58 British feature films imporied 
in 1958, compared to only 10 in 1957 

Censorship of imported films tightened con- 
siderably over previous years, according to 
official records of the Philippine Board of 
Motion Picture Review 


WALT DISNEY’S 
SLEEPING BEAUTY 


at 


THE ASTORIA, CHARING CROSS ROAD 


is in 


MT ; {| 
ti | 


reveal that censorship action was predominantly 
directed against provocative scenes and female 
nudity. 


Level maintained 


In India, despite a shortage of raw film, 293 
feature films were produced in 1958, thus 
maintaining the same level of production as that 
in 1957 and only slightly lower than the all-time 
high of 296 produced in 1956, 

In 1958 there were 127 features produced in the 
Bombay area, 118 in Madras, and 48 in Calcutta, 
with about 40 per cent. of the films produced 
being in the Hindi language. 

Imports of foreign films into India during 1958, 
in terms of footage were only about 66 per cent. 
of the imports recorded in 1957. This steep 
decline was caused by government of India 
restricuions imposed for foreign exchange reasons 

The United States continued as_ the 
most important supplier of foreign films. In 1958 

total of 902 foreign films were certified for 
exhibition in India, of which 629, or about 70 per 
cent., were of United States origin 

The government of India’s import quota for 

xposed motion picture films during 1958 was set 
at 10 per cent. of the base period, However, an 
agreement was reached between the U.S film in- 
dustry and the government of India permitting a 
spec of 75 per cent. for U.S films with 
the understanding that they repatriate to their 
parent companies in the United States only 124 
per cent. of net collections. 

There 4,355 cinemas in the country, of 
which 1,273 are known as temporary or “ mov- 
ng” theatres These temporary theatres are 
actually tents which are pitched in the open dur- 
ing non-rainy months of the year 


- + + 


SAMUEL J. BRISKIN has been elected to the 
board of directors of Columbia Pictures, « was 
innounced in New York by president A. 
Schneider a meeting of the board. 

Vice-president in charge of Columbia's West 
Coast activities since April, 1958, Briskin fills the 
board seat made vacant recently by the death of 
Ralph Cohn 


quota 


are 


after 


Briskin entered the motion picture industry in 
1919 with CBC Film Sales, which was incorpora- 
ted as Columbia Pictures in 1924 

He subsequently served as a major executive at 
Columbia and other film companies, and was a 
member of the board of directors of Loew's be- 
fore returning to Columbia last year. 


+ + + 


Cinema booms in 
East Germany 


BONN.—State-owned DEFA, motion picture 
monopoly in East Germany, in its annual report 
states that production of feature films is increas- 
ing rapidly. 

Total number of pictures made, features and 
shorts combined, was 279 in 1953, and 387 last 
year—an increase of 39 per cent. Total number 
of pictures dubbed into the German language 
(shorts and features combined) increased from 
128 to 193 annually or by SI per cent. 


In 1953 DEFA produced eight feature films, 
but in 1958 the total was 25. Costs, according to 
the report, decreased by some SO per cent. 
(Western correspondents are not allowed to check 
these official figures.) 

Costs for dubbing a foreign picture into the 
German language went down by some 33 per 
cent., during the five-year period. Costs for news- 
reels decreased by 37 per cent. which is astonish- 
ing because in 1958 a total of 105 newsreel 
editions were put out, against only 52, in 1953. 


Moviegoing is increasing in the Soviet Zone of 
Germany. Contrary to trends in other parts of 
the world. There were 15.7 movie admissions per 
head of the population, last year, against 11.7 
admissions, in the year of 1953. 


In 1958, a total of 115 feature films, domestic 
and imported were released. It is planned to in- 
crease the feature film releases to 156, mainly by 
importing more pictures. 

DEFA has set a target of 40 features to be pro- 
duced in Totalvision in 1965, Totalvision is the 
East German version of CinemaScope. 

Children’s film production will stay at 
current level of six per year. 

And this is what DEFA has to say about the 
competition from television: “ There must be co- 


the 


two institutions must develop a co-ordination of 
interests. Cultural policies and unity in cultural 
must be developed by both television 
and motion picture industries.” 
About the past 12-month period: “ We pro- 
duced great and important artistic and ideological 
successes because of the great help from the 
(Communist) party and the (Soviet Zone) govern- 
es 


. + + 


TECHNIRAMA-70 


A PRODUCT OF TECHNICOLOR 


UPA, largest motion piciure concern in West 
Germany, has signed a five-year agreement with 
J. Arthur Rank Films of Germany. The German 


PETER G. LEVATHES, director of television 
for the Young and Rubicam advertising agency, 


KINEMATOGRAPH WEEKLY: OCTOBER 1, 1959 


company will dub British films into the German 
language. Dubbing will be done in West Berlin. 

The agreement does not include distribution 
rights for Rank films which will continue to be 
handled separately. 


+ + + 


OTHER news from UFA is that it now has 
a new production chief, Kurt Rupli. Produc- 
tion set-up of UFA is in the process of being re- 
organised with a view to increasing production. 

Previous UFA production head, Kurt Hahne, 
is transferred to one of UFA’s production units 
where he will make three features for the next 
season.—Gustavy Genschow. 


TV is booming 
in France 


PARIS.—Unofficial figures published in Paris 
show that state-controlled tax-free television 
and its 1,240,371 sets declared on August 1, 1959, 
claims almost as much as the cinema from 
France’s total budget for “ entertainment.” 


Television accounts for nearly £50 million, 
which amounts to about £39 for each of 
France’s 13,500,000 families, while the heavily 


ixed cinema accounts for £70 million. 

As TV experts are predicting sales of about 
30,000 new sets every month, public expenditure 
for the “ free show” of TV will become higher 
than that for cinema. 

Perturbed by this situation, cinema industry 
sources are wondering whether anything they do 
to help the cinema grow out of its present crisis 
will be of any use as long as the tax burden 
s not lifted. 


7 + 7 


ROGER VADIM’S “ Dangerous Friendships " 
ran into more trouble recently when the French 
* Literary Society,” availing itself of a 1957 law 
protecting the moral rights of authors, obtained 
the seizure of the film by injunction. 

The seized copies were, however, returned to 
the two exhibitors after a delay of less than three 
hours, in the course of which the distributors ob- 
tained a lifting of the ban by counter-injunction. 

It is now up to the Paris Courts to decide 
whether Vadim is entitled to keep the name of 
the famous 18th century novel by Choderlos de 
Laclos, or whether it is “ a counterfeit,” as says 
the Literary Society's President Francis Didelot, 
who would apparently be satisfied if * 1959” was 
added to the present title, which would therefore 
read “Les Liaisons Dangereuses 1959.” 

The legal squabble is helping rather than hin- 
dering the commercial success of the film, which 
had the record figure of 50,000 tickets sold in one 
week at the Colisée and Marivaux, with an aver- 
age of 2,000 queueing in vain every day.—Henry 
Kahn. 


Governments suspend 
ET exemption 


BOMBAY. — Finding thal tax exemptions 
granted to particular films do not gain the object 
for which they were granted in the first place, 
both the Bombay and the Madras governments 
have suspended the practice of exempting films 
from entertainments (tax, 

In Madras State, tax exemptions for films have 
been made a subject which requires sanction of 
State legislation, so that individuals cannot ob- 
tain any exemption from the government as an 
administrative measure. 


+ + - 


ONE of the most important events in India 
during the past fortnight was the inauguration of 


- 


MGM OPENS NEW 
OFFICE IN IRAN 


MGM Internationa! has opened a new 
sales and distribution office in Lran. N. G. 
Moshi is manager. 

Moshi will have headquarters in 
Teheran. His career with MGM includes 
posts in Irag and in Israel. 


India’s first television broadcasting station in New 
Delhi by the President of India, Dr. Rajendra 
Prasad, on September 15. The present project 
would function as an adjunct to the All-India 
Radio Network mainly for training personnel to 
handle the technical and programming aspect of 


TV broadcasts later, when they become more 
specialised. 
The present arrangement would enable the 


system to broadcast shori plays, puppet shows, 
discussions and song and dance recitals, with 
some film strips, for a total of 90 minutes on 
Tuesdays and Fridays. The programme can be 
received within a radius of 12 miles from 
Delhi. 

At the moment, some 20 community receiving 
sets have been installed in and around Delhi, as 
well as 12 sets installed by schools and other in- 
Stilutions, 


+ + + 


THE CEYLON $ government has 
tighten up its censor 
preventing obscene 
the island freely 


decided to 
regulations with a view to 
films and literature entering 
from all parts of the world 


+ + + 


THE Children’s Film Society of India is to 
hold an international festival of children’s films 
in Bombay and Delhi from January 15-25 next 
year 

It is expected that apart from films from all 
over the world delegates from foreign countries 
specially interested in the production and exhibi- 
tion of children’s films will take part. 


+ + + 


THE Asian representative of the Export 
Union of the German Film Industry, Herr Hans 
M. Kehl, has been in India meeting industry 
chiefs and government officials at New Delhi in 


9 


an effort to set up a regular exchange of films 
between the two couniries. 


7 + + 


THE Italian picture * Hercules ” has set up an 
impressive sales record here. 
The picture played for 10 consecutive weeks a 
Caleutta’s Lighthouse Theatre and because of 
public demand the run had to be extended fo: 
a similar period at the New Empire. 


+ + + 


THE FILMS division of the government of 
India has decided to step up its production 
newsreels and documentaries in the coming \« 
The division will also pay greater attention 
the production of cartoon pictures 

The newsreels will be produced in all the pr 
cipal languages of India instead of in x 
languages as at the moment. Also, more doci 
mentaries will be produced in colour.—N. VY. 
Eswar. 


‘Help cinemas before 
television arrives’ 


DUBLIN.—Eric Rhodes, a director of Capital 
and Provincial News Theatres, speaking at the 
opening of the company’s 59h news and ¢ 
toon cinema—the Grafton, Dublin—reminded 
the Irish Minister for Finance that if sufficic 
help was not given in the shape of tax relief 
the near future the small cinemas woukd have a 
very uncertain future when television came. 

*T particularly ask him,”’ continued Mr. Rose, 
‘not to make the same mistake as fie British 
Chancellor of the Exchequer by giving too hole 
relief too late to save the small cinemas.” 

Mr. Rose had an important audience for his 
plea—including Michael Hilliard, the Minister 
for Posts and Telegraphs, who will be respon- 
sible for the Republic’s coming TV service. The 
opening ceremony was performed by the Lord 
Mayor of Dublin, Coun. Philip Brady 


+ + + 

THE SCHEDULE at Ardmore Studios is re- 
portedly filling up for the months ahead, but in 
the meantime the studios will be servicing loca 
uon units from England and Germany 


+ + + 


IRISH CINEMAS report a profit of £37 
for the year, against £35,811; the ordinary di 
dend remains at 174 per cent. —Maxwell Sweene) 


‘PLEASE NOTE! 
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Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Anatomy of a Murder 160 min. (X) James Stewart Gripping and thought-provoking murder trial Outstanding prestige and 
(Columbia)— U.S Lee Remick melodrama, adapted from Robert Traver’s best- box-office proposition 
Ben Gazarra seller. Story a trifle complex, but acting bril- (NC) 
liant, direction masterly, highlights tense, dia- 
logue crisp and incisive, detail and atmosphere 
obviously authentic and camera work imaginative 
Curse of the Undead 79 min. (XX) Kathleen Crowley Horrific hokum concerning Western parson who So-so title “ catchpenny ” 
(Rank)—U.S Eric Fleming takes on a two-gun vampire. Tale wildly incred- (NC) 
Michael Pate ible, cast uneven, chills lukewarm and staging 
cheap 
Girls Disappear 85 min. (X) Robert Hossein Gangster and sex melodrama, made in France with Very good Continental 
(Regal)—French Estelle Blain English sub-titles, telling how working-class chap “ thick ear ” (NC) 
Philippe Clay saves cutie from unscrupulous procurers. Story 
meaty, pace hot, characters sharply drawn and 
climax suspenseful 
*tKillers of Kilimanjaro 9%! min. (U) Robert Taylor CinemaScope and Technicolor adventure comedy- Good British star and title 
(Columbia)—British Anne Aubrey melodrama of forthright railroad engineer's hokum (C) 
Anthony Newley battle against ruthless African slave trader. Yarn 
artless, but players eager, romantic asides agree- 
able, animal thrills spectacular and scenic qualities 
impressive 
Les Cousins 103 min. (X) Juliette Mayniel English sub-titled French melodrama concerning Proposition solely for art 
(Films de France)— Jean-Claude Brialy student who, unlike playboy cousin, puts study houses (NC) 
French Gerard Blain before “ skirt,”’ but dies tragically. Acting good 
and backgrounds convincing, but treatment 
wordy and commercial possibilities slight 
Priest in Pigalle, A 102 min. (X) Annie Girardot French vice melodrama, with English sub-titles, Continental “red meat’’ 
(Gala)—French Pierre Trabaud covering zealous young priest’s crusade against (NC) 
Leo Joannon white slavers. Story somewhat protracted, but 
characterisation bold, and highlights both tender 
and tough 
Two Gun Lady 73 min. (U) Peggy Castle Outdoor melodrama about girl sharpshooter who Reliable “ second ” (C) 
(Regal)—U.S William Talman avenges parents’ killing. Tale straightforward, 
Marie Windsor cast sound, light and romantic relief adequate and 
staging effective, though modest 
*We are the Lambeth 53 min. (U) Commentary by Down-to-earth documentary pivoting on a South Good quota interest fea- 
Boys (Rank)—British Jon Rollason London youth club. Subject interesting and turette (C) 
commentary smooth, but editing a little loose 
Smugglers at the Castle 56min. (U) Roger Nicolas Children’s adventure story set in attractive sur- Good children’s matinee 
CFF—(French) Nicole Maurey roundings in the French countryside. Fast-mov- booking (CC) 
Lucien Nat ing and well acted and directed, the English 


narrative which supplements the French dia- 
logue is admirably spoken by Jack Warner 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
® BRITISH QUOTA PICTURE TIN COLOUR 
concert pitch. The ending is, admittedly, incon- Dancer's shrewd tactics, Biegler presses Laura's 
Anatomy of a Murder clusive, but, strangely enough, certainly creates rape claim and makes it a powerful motive for 
Columbia. American (X%). Directed by Otto Pre- controversy. Audiences will long question the murder. A “temporarily insane” plea follows 
iam Meateine James Stewart, Lee Renich verdict’ and so immeasurably increase valu- and Biegler and Dancer wrangle bitterly, adroitly 
and Ben Gazzara. 14,440 feet. Release not fixed %'€ word-of-mouth advertising. Outstanding “refereed” by knowing Judge Weaver. Unex- 
prestige and box-office proposition pected evidence by Mary, the dead man’s 
GRIPPING and thought-provoking trial melo daughter, creates quite a stir, but ultimately the 
drama. Adapted from a best-seller by Robert Story.— Paul Biegler, a small town lawyer more jury finds Manion not guilty of first degree 
Traver, who, by the way, is a well-known Michi concerned with fishing than briefs, reluctantly murder. Manion and Laura then go off without 
gan judge, it gives an astonishingly frank, if igrees to defend Manion, an army lieutenant thanks or payment to Biegler, thus leaving every- 
slighily sprawling, account of a battle of wits iccused of killing a saloon owner who had, body wondering if Manion and Laura were in 
between defending and prosecuting counsel and illegedly raped his (Manion's) flashy wife, cahoot. 
the accused and his wife, who claims that the Laura. Biegler is assisted by Parnell McCarthy, : : 
murdered man raped her, with the judge natur i clever, though bottle-bashing, advocate, now Production.—The picture, mainly confined to 
ally acting as arbitrator. It seldom moves from retired, and Maida, his patient, unpaid secretary. four walls, is both highly technical and clinical, 
the court, but brilliant characterisation, incisive Biegler, desperately trying to present a cast-iron but nevertheless uses language that the average 
direction and resourceful camera work, plus the defence, has a formidable adversary in Claude layman and woman can understand and rarely 


most candid dialogue ever, keep interest at near Dancer the prosecuting attorney. Despite continued on page 23 
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Your Fi 


West End 


DURING the last few weeks we've had a spate 
of foreign films with English sub-tites. I saw 
every one and have now firmly come to the con- 
clusion that the only really commercial Continen- 
tals are those which put deeds before words. 
Fights, chases, gun duels and even counterpane 
capers speak all languages. 

In short, action is and always will be the 
sereen’s Esperanto. British and American, as 
well as French, Italian, German, Swedish and 
Japanese producers seeking a world market, 
please note! 


+ + + 
WHEN it comes to gory action, “The 
Mummy” (Rank-Universal-Hammer British) 


plays second fiddle to none. The bizarre X cer- 
tificate chiller plunged into the big money at the 
London Pavilion over the week-end. Incidentally, 
it's already earned a king’s ransom in America 
Don't be a dummy and pass up “ The Mummy.” 


+ + + 
THE Hammer boys also responsible for ** Yes- 
terday’s Enemy” (Columbia Megascope 
British), currently attracting large audiences to 


melodrama, need- 
movement, plus 
It, too, qualifies 


the Empire he Burma war 
less to say, contains plenty of 
considerable food for thought 
for your “ must” ist. 


+ + + 


BY THURSDAY, the Hammer outfit will have 
three pictures in the West End, for * The Man 
Who Could Cheat Death ” (Paramount—British), 
quite a thriller, arrives at the Plaza. Whatever 
its fate at the hands of the Plaza’s elegant 
clientele, I don’t doubt that it'll click on tour 


+ + + 


“ JET STORM ™ (British Lion British), the 
film with the million pound cast, didn’t soar into 
the “Room At The Top ™ (British Lion-Inde- 
pendent British) bracket at the Plaza, but 
should fly high when released The opus lends 
itself to exploitation 


+ + + 
NO CHANGE at the Odeon, Leicester Square, 
where “ Ask Any Girl " (MGM CinemaScope) 
s just ending its third triumphant week. It’s 
bound to stay put until the eagerly awaited 
‘ North West Frontier” (Rank British) makes 


ts debut, and will certainly increase its bulging 
KILLY, 
+ + + 
THAT X certificate teenage problem melo- 
drama, “ Blue Jeans ” (Twentieth Century-Fox 


CinemaScope) terminates its highly lucrative 
run at the Rialto, Coventry Street, on Thursday, 
ind “ The Rough And The Smooth” (Renown 
British) usurps it. The last-named, another X, 
is really first-class adult melodrama. Heartiest 
congratulations, producer George Minter 


+ . + 


* GREEN MANSIONS” (MGM Cinema- 
Scope), the screen version of W. H. Hudson's 
jungle novel, continues to score freely at the 


by JOSH BILLINGS 


Ritz. Despite the fact that it stars Audrey Hep- 
burn, I can’t account for its success. But why 
look a gift horse in the mouth? 


+ + + 


WARNER. pardon me, Warner-Pathe, is in a 
mee quandary over “* The Nun's Story “ (Warner- 


Pathe). It’s doing fabulous twice daily business 
it the Warner Theatre, but at least two Warner- 
Pathe Supers, “John Paul Jones” and “ The 
F.B.1. Story 


are umpaticntly waiting to be shop 
windowed. My guess is that “ The Nun” will 
carry on with its great work for some time yet 


+ + + 


IT TAKES all sorts to make a film world and 
he Blue Angel’ (Twentieth Century-Fox 
CinemaScope), built around a _ temptress, is 
reigning profitably over the Carlton, Haymarket 
The picture has been drawing and _ intriguing 
young and old alike, but, as far as I can gather, 

corrupting neither! 


+ + + 


THE WARWICK outfit has practically a mon- 
opoly of screen “ Boys’ Own Paper” and “ Kill- 
ers of Kilimanjaro” (Columbia CinemaScope 
British) is a typical example of this wholesale and 
spectacular genre It soon got down to business 
I Square Theatre. Just for the 
“ The Devil's Disciple * (United Artists 
British) left the house in a blaze of glory. 


at the Leicester 


record 


+ + + 
TODAY, “™ Gigi (MGM CinemaScope) 
transfers from the Columbia Theatre, Shaftes- 
bury Avenue, which it definitely put on the map, 
to the Ritz Advance bookings for the film at 
the Ritz are heavy he Columbia Theatre's new 


tenant is ““ Anatomy Of A Murder ”’ 
a brilliant trial melodrama 


+ . + 


BRITISH LION’S “I'm All Right, Jack 
(British) shows no signs of falling off at Studio 
One, Oxford Street The switch from the 
Leicester Square Theatre, where it took a fortune, 
was smoothly accomplished 


(Columbia), 


+ + + 
THE United Artists’ “double bill,” “* The 
Rabbit Trap” and “ Cast A Long Shadow,” is 
still swimming against a strong tide at the Odeon, 
Marble Arch. It’s a well-balanced programme, 


but, let’s face it, 


End prices 


hardly generous value at West 


On release 


I'M ALL RIGHT. JACK ™ (British Lion 
British) not only opened in great style on release, 
but is going from strength to strength. Before 
it’s through, it should achieve the impossible and 


live up to the exhibitors’ rosiest expectations. 
Grab it at all costs. 
+ + + 
THE OTHER Jack, “Jack The Ripper” 
(Regal—British), an X_ certificate thriller, has 


Haya Harareet, one of the stars of William 
Wyler’s “ Ben-Hur,” was introduced to the 
press at a reception held in MGM’s New York 
offices recently. Here Miss Harareet chats to 
Morton A. Spring, president of MGM Inter- 
national, whilst admiring a magnificent model 
of the chariot which provides one of the major 
highlights of the picture 


created quite a surprise by outstripping many 
of its competitors. It looks as though Jack is 
the box-office’s favourite name at the moment 


+ + + 


ON SUNDAY, “Carry On Teacher” (Anglo 
Amalgamated—British), the third of the gilt- 
edged, diamond-studded “Carry On” series 
Started its rounds. As anticipated, it took a flyer 
ind tts initial figures were comparable with those 


of ‘ Nurse More 


shout this down-to-earth 


icademic romp in the next “ Kune issue 
+ + + 
PARAMOUNT'S “Last Train From Gun 
Hill’ (VistaVision) got off on the right hoof 
and has never wavered. At once a first-rate 
thriller and “horse opera,” it can also boas 


of three top stars, Kirk Douglas, Anthony Qui: 
ind Carolyn Jones. 


+ + + 
AS FORESEEN, “Left, Right and Cen 
(British Lion—British) did better than avera 


business in good and high-class halls, but flagge 
1 bit in less salubrious districts. Nevertheless 
nt ended comfortably on the right side 


+ + + 


UNITED ARTISTS’ “1 Want To Live. 
X certificate death cell melodrama, is, natural! 
not everybody's cup of tea, but the strong bre 
has sold freely. You can't go far 
Susan Hayward's latest. 


+ + - 


wrong w 


BY ALI accounts, This 
(Rank-Universal—CinemaScope) proved a vet 
sound bet. It's the best Universal release for 


some while and heads for the long grass in good 
heart. 


Earth Is Mine 


+ + + 


“ YELLOWSTONE KELLY (Warner 
Pathe), featuring Clint Walker and Eddie Byrne 
continues to attract family audiences and young 
sters. For once the tables have been turned, and 
IV stars are luring people from their television 
sets to the cinemas. 


continued on page 20 


TRADE SHOW 


RIALTO THEATRE 


THURSDAY, OCTOBER 8th 
at 10.30 a.m. 
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kpool gave Rank FD’s comedy “ The Night We Dropped A Clanger " a gay send-off when the world premiere was held at the Palace theatre. F. L. 
as, general manager of Rank FD was there to greet local dignitaries. Picture above shows deputy mayor Mrs. J. Robinson, the mayor and mayoress 
of Blackpool, Alderman and Mrs. Machin, Mr. and Mrs. D. Gledhill and F. L. Thomas 


RANK COMEDY PREMIERED IN BLACKPOOL 


Left to right: The Norman Memorial Youth Band parades around the cinema; Darcy Conyers, director of the film, with Pam Harper (Stockport Express) 
and Eddie Chandler ; stars of the picture Leo Franklyn, William Hartnell, Liz Frazer and Brian Rix ; The mayor and mayoress with William Hartnell 
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Seen on arrival at the airport are Darcy Conyers, Liz Frazer, Brian Rix, Mrs. Franklyn, Leo Franklyn, Mrs. Rix, William Hartnell, John Chapman, author 
of the story, Leslie Mallory of the News Chronicle and Miss Jacoby 


Above: David Henley, D. Gledhill, Mrs. Gledhill, Bill Gell, jnr., of Sydney Box Associates, and Miss Jacoby. Below: E. Salmon, general manager Gran 
Southport, and daughter Miss M. Salmon, William Hartnell and Joyce McKinell of the Southport Journal and Guardian 
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‘THE MUMMY’ 
GETS OFF 
TO A VERY 
FINE START 


Following the British prem- 
iere of “ The Mummy ” last 
Friday at the London Pav- 
ilion, business has been 
beyond wildest expectations 
claims Universal Inter- 
national which is releasing 
this Hammer film through 
Rank FD. Joint hosts at the 
premiere were James Car- 
reras and Douglas J. Gran- 
ville, Ul’s home office repre- 
sentative in the UK and 
Ireland. The striking front- 
of-house display—seen on 
left—outshines everything 
else in Piccadilly Circus 


Douglas J. Granville and Norma Marla; Douglas Granville, Mrs. Fisher and Terence Fisher, director of the picture; Mr. Salus, Miss Shari Khan, German 
shine actress Miss Kai Fisher and Alfred, Prince of Windisch-Draetz 
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Anne Leon and Raymond Huntley; Mrs. Pattinson feeds Annubis the Egyptian god of the picture; Hungarian actress Jueta Goz with John Evans; Lena 
Eddowes, Christopher Lee and James Carreras 


ITS EVIL LOOK BRINGS 


MADNESS! 


Zz 


ITS noe ts od 


ATS EVIL spe 


fol oT 


ie ‘PETER CUSHING - CHRISTOPHER LEE - YVONNE FURNEAUX | suc» 


1 SCREENPLAY BY JIMMY SANGSTER e PRODUCED BY MICHAEL CARRERAS © — ASSOCIATE PRODUCER ANTHONY NELSON-KE 


A HAMMER FILM PRODUCTION Released by UNIVERSAL-INTERNATIONAL through RANK FILM DISTRIBUTORS LTD. 
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YOUR FILMS 


—continued 


| EXPECTED ibout Blind 
Date (Rank—British), and haven't been disap 
pointed. The thriller’s fulfilling the promise it 
showed at the Odeon, Leicester Square 


exciung news 


+ + + 
201TH-FOX'S \ Private’s Affai (Cinen 
Scope), the U.S Army comedy, hasn't done much 
It's escapist, but probably rather too America 

for our hot pollo 
+ + + 


WHEN Sernous Charge 


first released, it got badly 


(bros Bri 
scorched by the sun 
ind sticks with 
more nts favour and the 
elurms are exceeding those of “A Cry 


The Street Eros’s bie B sh winner 


ish) was 


It is now covering the provinces 
the thermometer 
From 


- + + 
OF THE 


separate showings ind special prices 


propositions The Ten Commandments ” (P 
mount—VistaVisien) remains in a class of Us 
own. k's brought the Midas touch to every hall 

‘ vis! ed 

+ + + 

Ik YOU WANT to make your audiences sit 
up, give ‘em “ Girls Disappear ” (Regal—French) 
Its mat wredients are sex, mayhem and murde 


defy 


d theyre mixed in circumstances that 


ywuage barriers. It's triple X 


+ + + 
JUST HEARD The Night We Dropped A 
( , Riank—B sh) has well and truly h 
packpo e P ce, Blackpool. It ts ’ 
n of spe king playing home bu 
sO ) ? ce merits »plause 


RENTERS’ NEWS 


Praise for Disney's 


‘Big Fisherman’ 


NOW PLAYING ee business on ifs 
premiere ¢ ren x Rivoli, New York 
American ¢ were u nous their praise 
fo The B Fis Rowland V. Lee 


70-mm. Pa 


I and **Ra 


KIA-ORA 


CUP SQUASH 


GOLDEN ORANGE SQUASH I 


also 


Orange or Lemon 6a 
Firm tavourites with every audience 


| Kia-Ora Cup Squash Dept 33 Rushworth St. London Se! 
i 


picture will be released. throughout the United 
Kingdom by Walt Disney Productions 
The papers said: New York Times: “* These 


truly picturesque vistas are sharply defined and, 

on occasion, achieve effects of depth and three- 

dimension qualities 
New York Journal- This is a pro- 


A powerful picture 


imerican 
duction of epic proportions 
t picture of immoac 
The W orld-Telegram The Big Fisherman " 
has been filmed with a nice balance between its 
dramatic and spectacular values and its tone of 
everent simplicity 
The Daily News The 
ne most taxing of 
ewarding 
The Big Fisherman” will have its West End 


premiere shortly 


biographical role is 
Keel’s career—and the most 


Marilyn returns 


to 20th-Fox 


PRODUCER Jerry 
Marilyn Monroe will 


Wald has announced that 
return to 20th Century-Fox 


0 co-siar with Gregory Peck in Wald’s produc- 
on * The Billiona to be directed by George 
Cukor 
An original story by Norman Krasna, “ The 
Billionaire tells of the situation which develops 


when a tycoon falls in love with a showgirl 


Production will commence in October 


Solid backing for 
MGM’s ‘Northwest’ 


ALFRED HITCHCOCK’S MGM 
North By Northwest 
Wednesday 


he npire 


production 
n this country 

October 14, with a gala premiere 
Theatre, Leicester Square. It arrives 
h the solid backing of hard-fact box- 


is 10 Open 


fice success, secured through its first 156 key- 
city first-run engagements in the United States 
In these cross-section presentations, “* North 
By Northwes has run up a box-office gross of 
241.891 dollars—the biggest since “Cat On A 
H Tin Roof This figure is made all the more 


pressive by the fact that only one engagement 

d the benefit of a holiday 
engagements now account for 328 
weeks of playing time, many of which are still 


No cluded in the above total is a special 
subsequent run in the Chicago area. Completing 
ve-week record first run at the United Artists 


T} “ North By Northwest” opened in 61 
subsequent run houses over the Labor Day week- 


id to the biggest business in the sub-runs for 
ny picture n MGM history The week's gross 
of w over 400.000 dollars will top the smashing 
results previously 
achieved by “Cat” 
intree 

County.” 
At Radio City 
Music Hall, the pic- 
ture’s fifth week 


gross beat the open- 
ng weeks of all 
MGM pictures that 
have played this 
theatre in the past 
three years, with the 
exception of “ Cat’ 
ind one other. Only 
eight other MGM 
pictures have played 
a fifth week at this 
theatre since 1956 
As for its sixth 
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week, “North By Northwest” was in distin- 
guished company. Since 1949, only 20 other 
MGM pictures have shown the staying power of 
a sixth week at this theatre 


AA has fifteen 
in production 


DURING the next six months 
will have 15 pictures in production. The 
number may swell to 20 if deals, now in the 
negotiauion Stage, are completed 

Topping the list are four major features 

streets of Montmartre,” which co-stars Lana 
Turner and Louis Jourdan; suspense thrillers 
“ Pay Or Die,” and * The Big Bankroll,” and the 
biography of a star ** The George Raft Story.” 

There are four films in production for this 


Allied Arrtisis 


month. * The Hypnotic Eye,”’ which features a 
new “audience participation gimmick intro- 
duces Fred Demara; another gangster thriller 


from the Al Capone era is “ The Purple Gang.” 
Starring Barry Sullivan, it tells the story of a 
Detroit syndicate which smuggled liquor into the 
States from Canada during prohibition 

Two other films almost due for the editing 
room are “ Raymie And The Barracuda * — the 
story of a fishing boy and the legend he proves 
to be true; and “ The Atomic Submarine.” 

Ernest Borgnine, is the star of “* Pay Or Die,” 
which goes before the cameras next month. He 
portrays the New York detective Lt. Joseph 
Petrosino who opened the fight against the in- 
famous Mafia gang, in the United States. The 
film will be both produced and directed by 
Richard Wilson, who also directed ** Al Capone.” 

“The Big Bankroll! ™ is based on Leo Katcher’s 
best-selling novel about Arnold Rothsiein, one- 
time king of the New York gamblers and an un- 
derworld mastermind. The film goes into produc- 
tion with Samuel Bischoff and David Diamond 
in January 

The film rights of two books 
Montmartre.” by Stephen and Ethel Longstreet 
and John Storm’s “The Valadon Drama” — 
have been bought to make “ Streets of Mont- 
martre.”” A Technicolor CinemaScope produc- 
tion, it is expected to be one of the company’s 
top budget films of the year, and will be filmed 
on location in the French capital 

In November “* The George Raft Story,”” based 
on the fabulous career, goes before the 
cameras with Ben Schwalb producing. The end 
of the month sees “ Teacher Was A Sexpot,” 
going into production with Mamie Van Doren 
in the star role 

* Reckless, Pride Of The Marines,” which is 
based on the book by Andrew Geer, is due to 
start in December. 

Another film which is expected to go into pro- 
duction in the early Spring is “* Marco Polo.” A 
Technicolor production, telling the story of one 
of the world’s greatest explorers, which will be 
shot on location in Japan, Malaya and India 


“Man Of 


Slars 


National tie-ups for 
election comedy 


SEVERAL national tie-ups have been arranged 
by British Lion's exploitation department for 
the topical Launder and Gilliat election comedy 
* Left, Right and Centre.” 

With the co-operation of the Rover company, 


whose Land-Rovers are used in the film, theatre 
managers are invited to contact local Land- 
Rover distributors for assistance in arranging 
street stunts 

Special throw-away two-colour roseites are 


continued on page 26 
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HOW DOES « man who has spent ycars mak 
ing his name as a producer of documentaries 
suddenly break into feature producing? 

In the case of John Martin, now 

Beyond the Curtain it Walton, 
that he didn’t! 

Because this is his first British quota feature 
idea seems tO have got around that he has 
made a feature before. but he made one 

Sweden some years ago called 

Sunshine it was shown 


making 
the answer is 


In any case,” he says 
made by Martin 


featurettes 


all the documen 
Films have really 


e¢ always used actors: never used com- 

ind never used the real people doing 

we were featuring. I've always been a 

great believer in using actor ou have to be 
professional in everything. and an 
obviously give you far 


actor can 
more reality than an 
imateur, however real the amateur may be 
Actually, I always intended to make features 
ind, after the Rotherhithe disaster I looked 
iround for a story and bought an option on the 
10vel. Bob Bennett came into the 


iy r ago and liked it 


project about 


Interested 


We put several writers on i ind I nearly 

a co-production deal in Germany, but they 
let me down, so I decided to cut my budget 
ind go on my own By ume, of course 
Sydnev Box was int 
was set up 

Martin has set himself a tive weeks’ schedule 
of studio work, with one week of location and 
n additional two weeks’ work for a second 
unit: halfway through his first week in the studio 
he had already completed all post-syncing 


“ Perhaps,” he admitted. “I am giving the 
documentary in me another break. This is an 
international story, and you can't kid me that 
an Enelishman can play the part of an American, 
a German or a Pole to perfection; so here we 
have Germans, Russians and Americans playing 
their own nationalities.” 


erested, and that’s how 1 


oO he set all was delightfully relaxed under 
he quiet director, Bob Compton Bennett, but 
v¢ is still canning 34 minutes a day 

Bob is an optimist about the future of British 
films providing they are not messed about too 
too many peopl: 


mucn 


H c theor i practice about 
yr in actresse n the first place he 
professional wssistance of sti 

second place he 

* Extra ne Says 

i poo rt of word to describe 

Mportant as Nc a 
a scene with the star 


‘1 find that most supers 


preters his eXtras 
call * supers 

f someone who 
$ just a when he is sharing 
respond well if the 
director treats them with the importance that they 


diese 


+ + + 


ANOTHER man at Walton who denies a 
rumour is Tom Blakeley, of Mancunian. “ We 
ure «not making a come-back tc production, 
because we've never stopped. There was a break 


by GRAHAM CLARKE 


died but 
not surprising that Tom has 
his father’s ebullient confidence 
the rightness of the Mancunian approach to 
film-making, and his belief that there w always 


be a mark -d comedies 


They cat “e cir dramas.”” says Tom 
waving a har that i: natural for throwing 


t cuStard-pie an have ‘em Ill stick 
comedy Ik something about that 
His present film 1 Walked Eve 
i comedy Will custard 
No savs Tom } two 


is definitely 
flung” 
cream mer 
(and Tom is qui 
happy partnership 
maybe mo 
How is a 70-minut 
three weeks’ shooting” 
Tom ery hard 
sre gomg to shoot! 


floor un 


ind we don't 


absolutely have 


+ 
WHEN Kes Boy and 


cconomy 


S progress 

over the country,” he 
from my persona! satisfacuuon 
proved ina 


make th ide 


modest budge 
his mit x perience iS a pro 
s busy with his next propwc 
ely NOT be a modest budg 

dventure sto 

James Bond of 

rom an original scr 

Fleming will be shot in colour 
wide-screen process—cither Todd-AO 

nirama 


Maneeuvring such 


ge cameras under wat 
sa techni problem in self 

re exploring the snags in Uxb 

other xperts wer 

diving spots off the South coast 

he bottom ts sandy and 


echnic 


where 


off the Bahama 


ASTING fo Brothe Gorgo,’ 
MGM Wood ncludes B 


s the dive ‘ ! he mammotl 


JOINT production between Assoc 
Elstree and Hamm * Hell is a City is now jn 
ts second week of location in and around Man 
chester 

Based on the book by Maurice Procter, for- 
merly a Manchester policeman, it, naturally, has 
nspector as lead. Stanley Baker plays 


1 detective 


Grunwald company 
finalises plans 


Although Anatole de Grunwald himself 
has a long-term contract as write 
producer with MGM, the company 
Anatole de Grunwald, Ltd., will continue 
to produce in this country 
absence ia the U.S 


during his 


The company’s unit consists of directo 
nthony Asquith, associate producer 
Rouve, and art director Pau 
Arthur Davey will be in 
idministration and Roy Parkinson 
ot product on 
rogramme of production 


alised 


nd featured players include Donald 
Joseph Tomelty, and Maxine Audley 
st Ntcresting part of the casting is th 
4 important roles have been given 
such aS Vanda Godse Geo 
Charles Morgan, Job Blanch 


d 


Hous on 
m is produced by Michael Car 
Val Guest, who also 


Arthu 


man s 


New GEC branch 


will aid studios 


NEW GEC branch 
isy wh of all the 


Strategically situ ted 
major studios, should 
studio buyers to obtain prompt delivery 
ectrical requirements, for which Rex B 
FBKS, ARPS, head of the GEC Motion 


secvion, is 


c 


sponsible 
ew branch is behind Hanger La tation 
ind has 60,000ft. of stora SPAace 
‘S$ in an area extending over 1 who 
he home counties and as far a ‘vonshi 
excluding the Kent and Sussex , wh 
serviced from Brighton 
he basement is the lamp stor 

f a millon lamps are held 


nsulating mater 


n ix Irae 
floor accommodation includes 
he offices of D. I Kedner 

his assistant manager S$ 
sor, E. Furness, the 
concerned with studio 
gn departments; and th 
ncoming orders and 
cond and th rd floors cons 
areas The 
ncluding thi 
of conduit and 


amount of m 


VOW 


UGLY 


THE 
DUCKLING” 


LABORATORIES LTD 


a 


STUDIO FILM 
cas 71 DEAN ST. LONDON W.1 vena 
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INTEGRATION of film and television pro- 
duction is proceeding with vigour and in no 
company is the pace of this policy moving faster 
than in United Artists, 

At the moment, all UA’s TV activities are 
represented by Norman Katz, the man who sold 


290 feature films to British television before 
the advent of FIDO. 

Ih sis of K 7 n facets of 
the busines { ted A 5 Corps on, which 
he p comp { <i Artists Tel 
VISIO which has b ip » produc id 
‘ll televisio SCTICS ! iznout n world ind 
United A >Ls Assoc which ne OTganisa 
On which sells | produc including 
fe ul films d sh ; to 1eVIS ind which 
ep 5 } n AAP ind 

UA 
Katz arrived Lond tou y ' ago He 
Vas n I Sale chiel rf Associated Artists 
Producti« veaded y Ede Hyman, with 
rm tha »,000 | u hims and almost th 
~AMEC uM f sh subjects vailable for 
le levisior His company possessed the 
complete p 1948 feature hb y fair num- 
f P mou ub jects d the Warne 
« lib v clud ll the c oons 
S h AAP has merged with UA and has 
provided Katz with dd | feature film 
product which he has sold to stauons throughout 
h rid | Am AAP possessed all th 
kd Korda films dB sh Lion features, which 
W yndicated successfully in all parts of U.S 
! f ne Katz w 1 o th 
‘ ) 4 K ind A rid 
I k y ad ies (| n 
ip \ non AAP 
B ’ J ’ y from 
Centralisation 
0 K j d Lond 
th him d | : 
UA lised ul headed 
K h M y M 
This does not mean that Monty Morton will 


involve himself with television sales, but it does 
suggest that UA in Britain will be able to take 
part, under a collective leadership, in the com- 
pany’s various interests. 


Now th FIDO h prev d feature films 
from being sold to the networks, Katz has sull 
Mm \ } "1 oO ynicn sell hus fe 

1 film iH rec . cluded a lhucrauve 
kt vith } Aus ‘ l Europe 

ve mark s still le l ig he p Ss 

ut fo juality produ m the | 
hy ld Wa pictures 

F ve f this sou of supply dries up, Katz 
will ill have vo mo projec oO \ 
¢ sal of shor yr oduc o 1 levisio 
yvorks (over here he has sold over 200 subjects 
wxluding Paramounts Popey ind is Ww 

gotiating the sale of Warner Brothers Bugs 
Bunny), and th sale of new United Artists 
rV series (there are ow five available) to the 

works, both her d throughout the world 

Katz was the first man to sell British serics 


by TONY GRUNER 


o ry This was the Douglas Fairbanks series 
ot telefilms which had run for four years. In 
¢ first year Elhot Hyman had a share in the 
production costs; in the second and third years 
Hyman financed the series 100 per cent. 

Sinc then Katz has not sold any further 
British television series. He told me this week 
hat his UA colleagues in the States were examin- 
ng a number of projects submitted to them 
which he had felt were worthy of consideration 

Said Katz Certainly we are not in favour 
of a British series merely to save production 
costs and because of the possible British sale 
We have completed five TV series already under 
the auspices of UA Television, Inc. 

They ire The Troubleshooters,’ with 
Keena Wynn The Dennis O'Keefe Show,’ 
which has been bought by NBC Tales of the 
Vikings" with Jerome Courtland, a Brynaprod 
Production controiied by Kirk Douglas and 
made Munich ‘Miami Undercover, a 
detective nes, produced by Howard W. Koch; 
41 Hudson's Bay,’ with Barry Nelson, which 
was made in Canada. The last series ts available 
under the British TV quota.” 

Profit-sharing 

Katz explained that it is the policy of UA to 

encourage Ss feature producers to also make a 


good television serics and to share in the profits 


on the same lines as a feature film deal, He will 
iortly offer these new TV films to both the 
BBC and ITV Although" says Katz, “so 
fa my business has been done with ITV. The 
son hey hav ilways paid me the bes 
price 
On future of British TV production h 
vad this to say In spite of the popularity of 
B » internation stars, there are certain areas 
1 the States which find it difficult to understand 
B 1 accent Places like the South and 
South West and border States They comprisc 
f something like 224 per cent. of the total poten- 
IV revenue in the U.S 
In fact, when we were selling the Korda films 
nd Britis Lion features to these stations, we 
found definite sales resistance and, in fact, in- 
cluded the British films in our package of War- 
ner films in ord o make sure we could get 


British needs 


“It was quite a hard struggle and it still is. 
One of the big needs of British TV production is 
to obtain bigger and better star power to head 


the series. 

I Four Just Men’ with Dan Dailey, 
Richard Conte, Jack Hawkins and Vittorio de 
Sic oO me subject in the right direction 
ind |, personally, think that Lew Grade de- 

ry great deal of praise for pioneering this 
type of series, which is a prime move in the path 
of getting into the American market Naturally 
everyone will be watching the progress of * The 
Four Just Men 


followed by 


to spend a 


bound to be 


prepared 


* Its xampp le $ 


producers who are 
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‘THIRD MAN’ MAKES 
HIS DEBUT 


This week I shal] be seeing the first 
two films in the BBC-NTA project, “ The 
Third Man,” at Shepperton Studios. 

The first film of the series, which stars 
Michael Rennie, will be presented to 
the public on Friday this week. 

Cost of the 39 excerpts is estimated at 
£500,000, of which the BBC is believed 
to be paying £3,500 for each individual 
episode screened 

Still no date has been fixed for the 
screening of the series in the USA, and 
no news has been given of any sale to 


the big three networks (ABC, CBS and 


NBC). 
If there is failure by NTA to secure 
these important network deals, it may 


prove very discouraging to the American 
company’s ideas about embarking on 
another Anglo-US project 


great deal of money and provide big stars for 
television projects. It is the policy of UA to 
make TV films over here if the subjects lend 
themselves to Britain and are also suitable for 
the international TV market If we can't find 
any subjects then we won't make British series.” 
+ + + 

THERE has been an interesting change in the 
public relations activities of the various pro- 
gramme contractors Some of the companies 
seem to have taken a lesson from the film in- 


dustry and are brushing up their operations in no 


small degree. Others trundle along in a some- 
what lack-lustre manner 

On personal experience, | would give pride 
of place to Associated - Rediffusion as the com- 
pany with the best press and public relations 
policy A few months ago, Norman Hoskins, 
second in command to Robert Stannage, ATV 


press director. took over 


as press officer of AR 


Comparisons 


a very dul! TV journa 
list wno is not completely au fait with every 
aspect of AR programme policy There are pre- 
views of new series, press conferences with stars 
and director, opportunities of meeting programme 
controller John MacMillan and general manager 
Tom Brownrigg, a well-printed advance news 
bulletin and considerable courtesy in returning 
telephone calls. 


Since then it must be 


How do the other contractors compare? 


Not 


too badly, but there is one contractor which has 
always prided itself on its showmanship, but 
which has held only one press conference this 


year, and this was to put forward its plans for 
the general election 

Even the BBC with its vast numbers of press 
and public relations men has yet to learn the 
value of providing the best on-the-spot facilities 
for the trade press. Not every journalist can be 
expected to travel to Lime Grove every time a 
leading star or producer is available for an in- 
terview 

One other company is moving up with know- 
how and show-how. This is the small Tyne and 
Tees TV station, which is paying more and more 
attention to the Fourth I Due to the activi- 
ties of press officer Alan Brown, Tyne and Pees 
is doiag a very good public relations job. 


iate, 
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lacks mobility, James Stewart subtly underplays 
his part as the seemingly casual, though actually 
wide-awake, Biegler, George C. Scott makes a 
perfect foil as the slick, stoop-to-anything prose- 
cutor Dancer, Ben Gazzara remains an enigma 
as the wily Manion, Lee Remick disarms and 
cajoles as the sexy and designing Laura, and 
Joseph N. Welch, an attorney in real life, is 
simply marvellous as Judge Weaver. Arthur 
O'Connell, Eve Arden and Kathryn Grant also 
deserve a hand. Otto Preminger’s direction is a 
trifle leisurely at the start, but pace appreciably 
quickens as the baffling tale unfolds. Its con- 
cluding chapters are supercharged with suspense, 
while the climax will furnish endless food for 
discussion. Since rape figures prominently in the 
proceedings. normally unmentionable terms are 
employed, but always in their right context. The 
film's adult, but never sensational 


Points of Appeal.—Engrossing story, masterly 
acting and direction, big dramatic and emotional 
highlights, provocative title and tremendous ex- 
ploitation angles. 


Killers of Kilimanjaro 


Columbia. British (U). CinemaScope. Photo- 
graphed in Technicolor. Featuring Robert Taylor, 
Anne Aubrey and Anthony Newley. Produced by 
John R. Sloan. Directed by Richard Thorpe. 
Screenplay by John Gilling. Director of Photo- 
graphy, Ted Moore. Musical Director, Muir 
Mathieson. 8,195 feet. Release November 2, 1959 


LARGE-SCALE turn-of-the-century adventure 
comedy melodrama, finely photographed in 
CinemaScope and Technicolor. It’s about a forth- 
right engineer who survives many hazards and 
finds a charming bride while completing a survey 
for an East African railway company. The un- 
inhibited “ cock and bull,”’ laced with spectacular 
forays and animal thrills, is energetically put over 
by a popular cast against authentic backgrounds. 
Glossy and exciting screen “ Boy’s Own Paper,” 
blessed by a strong sense of humour, it’s just 
the stuff to give the masses and youngsters. Good 
British star and title hokum. 


Story.—Robert Adamson, an engineer, arrives 
in Monrbasa to survey the first East African 
railway. He is accompanied by Jane Carlton, an 
attractive young woman whose father and fiance, 
working on the project, had mysteriously disap- 
peared, and Pasha, schoolboy son of Ben Ahmed, 
a slave trader intent upon grabbing the line. Ben 
Ahmed wants Adamson to row in with him, but 
he refuses. Adamson, Jane and Hook, the Com- 
pany’s representative, get cracking, and Pasha 
slips away from his father and joins them. They 
soon encounter trouble from wild animals and 
hostile natives, as well as Ben Ahmed’s hench- 
men, but remain in one piece. Eventually, Jane 
learns that her father has died and that her 
fiance is a hopeless drunk, and Ben Ahmed goes 
west preventing his own hordes from killing 
Pasha. Adamson then marries Jane. 


Production.—The picture, unfolded on colour- 
ful, if not entirely unfamiliar, territory, makes 
no big dramatic impact, but clean comedy, hints 
of romance, hectic skirmishes and neatly dove- 
tailed wild animal asides keep its end well up. 
Robert Taylor contributes a conventional “ stout 
fella’ portrayal, but looks his years as Adam- 
son. Anne Aubrey is an unruffled Jane, Anthony 
Newley furnishes his own particular brand of 
humour as Hook, John Dimech performs natur- 
ally as Pasha, and the rest are willing stooges. 
Its camera work is first-class, the musical accom- 
paniment never intrudes and its dialogue is at 
once simple and direct. 


Points of Appeal.—Straightforward yarn, well- 
known and competent players, wholesome light 
relief, hectic highlights, title, CinemaScope, Tech- 
nicolor and “U™ certificate. 


Curse of the Undead 


Rank-Universal. American (X). Directed by 

Edward Dein. Featuring Kathleen Crowley, Eric 

Fleming and Michael Pate. 7,103 feet. Release 
not fixed 


HORRIFIC “ horse opera.” It centres on a 
western padre who crosses the path of a “dead,” 
though far from inactive, girl-chasing, two-gun 
vampire, but finally ensures that the menace 
won't be resurrected. The players have experience, 
but fail to achieve the impossible and give the 
time-honoured hokum a much-needed blood 
transfusion. So-so title “ catchpenny.” 

Story.—John Carter, a small town doctor, is 
mysteriously killed while investigating the strange 
deaths of young women. Tim, Carter’s son, 
accuses Buffer, an unfriendly neighbour, but 
Buffer shoots him in a duel. Dolores, Tim's 
sister, seeks revenge and puts Drake Robey, a 
sinister gunman, on her pay-roll. Dan Young, 
the local preacher, tries to prevent further 
slaughter and later discovers that Drake had 
murdered his unfaithful wife and committed 
suicide in a bygone age, but, after being cursed 
as a vampire, became “ undead.” Drake pursues 
Dolores and blood lusts, but ultimately Dan and 
Drake stage a “ high noon.’ The former elimin- 
ates the latter with a bullet marked by a cross. 

Production.—The picture, told partly in flash- 
back, belongs to the “ Dracula” plasma group, 
but, oddly enough, lacks red corpuscles. Kathleen 
Crowley naturally looks a bit pale as Dolores, 
Eric Fleming talks too much as fighting parson 
Dan, and Michael Pate makes a painfully ob- 
vious Drake. There is sermonising, but unhap- 
pily Bible-punching knocks the stuffing out of 
intended thrills. The overall’s more tract than 
** shocker.” 

Points of Appeal.—tTitle 
angles. 


and exploitation 


Two Gun Lady 


Directed by 
Featuring Peggy Castle, 


Regal. 
Bartlett. 
man 


American (U). Richard H. 
William Tal- 
and Marie Windsor. 5,787 feet. Release 


October 12, 1959 


DOWN-TO-EARTH period outdoor melo- 
drama. Kt tells how an attractive sharpshooter, 
aided by a U.S marshal, takes vengeance on her 
parents’ killers and experiences true love. There 
is nothing new about its story, but a popular 
and hard-working cast leaves no stone unturned 
to put the artless amalgam of comedy, romance 
and rough stuff over. In all, acceptable alfresco 
fare for the not too sophisticated. Reliable 
* second.” 

Story.—Kate Masters, a comely sharpshooter, 
agrees to appear at a Middle West saloon owned 
by “ Big Mike ” Dougherty, a fellow with a past. 
Bess, Dougherty’s hostess, gets jealous of Kate 
and contacts Ben, bandit son of Jud Ivers, the 
town's crooked boss. Meanwhile, Dan Corbin, 
a U.S marshal posing as a drifter, rides in and 
he and Kate become friendly. Subsequently, it 
is disclosed that Jud and Ben murdered Kate's 
father and mother and that she plans revenge. 
Finally, Ben tries to shoot Kate, but, needless 
to say, she’s quicker on the draw. Kate then 
departs and Dan's close behind. 

Production.—The picture, which pivots on the 
saloon, eschews subtlety, but cunning touches of 
humour and whimsy effectively punctuate the 
gunplay. Peggy Castle handles her “ gat” con- 
fidently as Kate, William Talman is adequate 
as Dan, and Marie Windsor, Earle Lyon and 
Robert Lowery are the most prominent of the 
rest. Its backgrounds are suitably varied, and 
it wastes few words as it speeds to its salutary 
climax. 

Points of Appeal.—Taut tale, well-known and 
competent players, title, useful footage and “ U" 
certificate. 


Girls Disappear 


Regal. French (X). Directed by Edouard Molin- 
aro. Featuring Robert Hossein, Estelle Blain and 
Philippe Clay. 7,645 feet. Release not fixed 


GANGSTER-CUM-SEX melodrama. Equipped 
with English sub-titles, this French production is 
about a husky young working fellow who never 
gives up his efforts to rescue his comely, though 
trusting, fiancee, from ruthless white slave 
traffickers. A breathless round of mayhem, rape 
and murder, played for all it's worth by a ver- 
satile and rugged team, it easily takes the palm 
for unbridled brutality. The average “ X” cer- 
tificate opus is “church hall” in comparison. 
Very good Continental “ thick-ear.” 


Story.—Beatrice, an attractive blonde, disre- 
gards the advice of Pierre, her lusty boy friend, 
and, accompanied by other girls, accepts an in- 
vitation to a posh villa. Quaglio, the owner, is 
the head of white slavers and he and his hench- 
men plan to plant Beatrice and her companions 
“on the pavement*” The inquisitive Pierre gets 
battered by Tom, Quaglio’s gloved gunman, but 
survives and invades the villa. Coraline, ill- 
treated wife of one of the thugs, helps Beatrice 
and Pierre escape, but they are quickly recap- 
tured, and Coraline receives a hiding. Finally, 
the police ‘arrive, all the bad men become dead 
men and Pierre and the chastened Beatrice leave 
hand in hand. 

Production.—The picture rapidly plunges into 
murky Marseilles waters, but while revealing all 
the tricks of the white slave racket creates terrific 
suspense. Estelle Blain, easy on the eyes, mects 
every demand as the self-willed and frightened 
Beatrice, Robert Hossein sticks out his anything- 
but-glass chin as Pierre, Jacques Dacqmine dis- 
arms as the smooth, evil Quaglio, and Philippe 
Clay cuts vicious capers as Tom. Its technical 
qualities are first-class, and the English sub-titles 
closely fit its exciting action. How the “ nine- 
pennies " will revel in the blood bath! 

Points of Appeal.—Sizzling tale, robust char- 
acterisation, seat-edge climax, good titlk and 
“xX” certificate. 


A Priest in Pigalle 


Gala. French (X). Directed by Leo Joannon 
featuring Annie Girardot, Pierre Trabaud and 
Leo Joannon. 9,286 feet, Release not fixed 
VICE melodrama, with spiritual overtones, made 
in France and given English sub-titles. It con 
cerns a zealous young priest who starts a one- 
man crusade against the white slavers of Pigalle 
and stoutly resists intimidation, The leading 
types. brazen tarts and unrepentent pimps, in- 
crest to a point, but their squalid and violent 
behaviour becomes a litthe monotonous towards 
the end. It should, nevertheless, satisfy the car- 
nivorous of both sexes. Good Continental “ red 

meat.” 

Story.—Janin, a young bartender in a Pigalle 
cafe, offers sanctuary to Vera, a prostitute 
accused of splitting on her “protector”’ He 
brings her to his room and Josy, another tart, 
follows. Josy then discovers that Janin, actually 
a priest, is determined to bust Maurice, the mas- 
ter mind, and his racket. Later, Vera is knifed 
and Janin turns his attention to Malou, also a 
victimised streetwalker. Maurice and his gang 
lose patience with Janin and attack him, but he 
survives and rescues Malou. Meanwhile Josy 
falls for Janin, but, naturally, is rebuffed. She 
nurses thoughts of revenge, but finally dies rather 
than reveal Janin’s whereabouts to Maurice. 

Production.—The picture leaves nothing to the 
imagination and definitely earns the “ X” certi- 
ficate, despite its heavy religious fringe. Annie 
Girardot is shapely and convincing as the 
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chastened Josy, Pierre Trabaud never falters as 
the dedicated, though roughly handled, Janin, 
and Leo Joannon artfully wears the velvet glove 
over the iron fist as Maurice. Its supporting 
characters, too, are sharply etched. The stern 
climax is slightly delayed, but its highlights, both 
tender and tough, take up most of the slack and 
the Pigalle backdrop is obviously the real thing 
Points of Appeal.—Powerfu! story, strong cast 
popular sentiment, poignant and spectacular 
finale, provocative titk and “ X”™ certificate. 


Les Cousins 


Films de France. French (X). Directed by Claude 

Chabrol. Featuring Juliette Mayniel, Jean-Claude 

Brialy and Gerard Blain. 9,270 feet. Release not 
fixed 


SEX melodrama, set in Paris. It's about a 
young student who, unlike his good time Charlie 
cousin, puts study before “ skirt,”” but fluffs his 
exams and dies tragically. The tale has a touch 
of irony at the finish. yet is hardly more than 
a pretentious Gallic exposition of the old tag 
“ All work and no play makes Jack a dull 
boy.”” Whichever way you look at i, “ Les 
Cousins” is a very distant relative to popular 
entertainment. Proposition solely for art houses 

Story.—Charles, a young law student from the 
provinces, arrives in Paris to complete his studies 
and shares a flat with his blasé, highly sophisti- 
cated cousin, Paul. Charles falls for Florence, a 
member of Paul's pleasure-seeking circle, and 
Florence is attracted by his naive sincerity, but 
later becomes Paul's mistress. Charles then con- 
centrates on his work. but fails his examinations 
Paul, however, gets his degree and Charles, 
utterly disillusioned, cannot make up his mind 
whether to take his own life or Paul's. Finally, 
Paul accidentally kills Charles. 

Production.—-The picture moves among Paris's 
pseudo-intellectuals and “ beatniks,”’ but, despite 
drunken outbursts of temperament and 
occasional soul-searching, seldom creates interest 
or excitement. Gerard Blain has his moments as 
the intense, yet unworldly, Charles, Jean-Claude 
Brials is playboy Paul, and 
Juliette intrigues as the enigmatic 
Claude Chabrol, current 
smart set, gets plenty of help 
from his stars, but it avails him or the film 
little. The English sub-titles fail to keep 
with the dialogue 


Points of Appeal. 


Orgies 


rewisters in contrast 

Mayniel 
Director 

favourite of the 


Florence 


pace 


Director and X certificate. 


Smugglers at the Castle 


French (U) 
Henle) Directed by 


CFI 
David 
Featuring 


English version produced by 
Roger de 
Roger Nicolas Nicole 

Lucien Nat. 5,546 feet 


CHILDREN’S ADVENTURE story set in the 
French countryside. It tells how an odd-job man 
it a boys’ school is sent to take over a holiday 
camp near a castle which ts being used by smug- 
glers as their headquarters. He and the boys, 
together with a break up the gang 
There are many pleasing shots of the country 
surroundings, the acting is of a high standard 
and the action moves at the rate of knots. The 
English narration is skilfully blended with the 
French dialogue. Good children’s matinee book- 
ing 

Story.—iLudovic, the school’s odd-job man, 
decides to dress as Robin Hood to wmuse the 
boys at the holiday camp he ts obliged to take 
over. In the train he meets an attractive girl 
who proves to be the niece of the owner of an 
old castle adjoining the camp, and the boys dub 
her Princess Catherine. Their suspicions are 
aroused by the mysterious happenings at the 
castle and these are shared by a stranger who 
is hanging around the neighbourhood and who 


Brion 
Maurey and 


detective, 


is enlisied in the band as Friar Tuck. He proves 
to be a detective who has the castle under ob- 
servation. Together they discover that the place 
is used by smugglers and after several exciting 
adventures the band unmasks the criminals and 
breaks up the gang. 


Production.—A novel feature of the story is 
that the French dialogue is retained, but in place 
of sub-titles there is a very well written narra- 
tion excellently spoken by Jack Warner which 
makes the story perfectly easy to follow. Roger 
Nicolas is a natural comedian who scores heavily 
as the modern Robin Hood, Nicole Maurey adds 
a pleasant pulchritudinous note as the “ prin- 
cess" and the supporting cast, both aduk and 
juvenile, is more than adequate. The direction is 
expert and the photography admirable. 


Points of Appeal.—Unusual settings, fast- 
moving story, ample humour, well-written and 
spoken narrative, U certificate.—B. W. 


We Are The Lambeth Boys 


Rank. British (U). Produced by Leon Clore. 

Directed by Karel Reisz. Director of Photo- 

graphy, Walter Lassally. Musical Director, John- 

ny Dankworth. Commentary by Jon Rollason. 
4,770 feet. Release not fixed 


DOWN-TO-EARTH documentary, pivoting on 
a famous South London youth club. It shows 
how Cockney teenage boys and girls acquire an 
education, earn their keep and spend ‘their 
leisure. There is some commentary, but the 
youngsters have no difficulty in speaking for 
themselves when required. The editing occasion- 
ally lacks sharpness, but even so the film’s ob- 
jective screen reporting. Good quota featurette. 


Production.—The picture sets out to prove that 
London's working-class adolescents are alert, in- 
dustrious and intelligent, not budding good time 
‘dames * and spivs as many people too readily 
believe, and, on the whole, does a praiseworthy 
job. The lads and lasses, mostly members of the 
well-known Alford House Youth Club, are 
“shot” at work, taking part in discussion groups 
forthright opinions on capital punish- 
ment will shatter the namby-pamby—and playing 
games. Finally, they are seen shaking a leg to 
the accompaniment of Johnny Dankworth and 
his Band, but whether toiling, spinning or en- 
joying themselves their healthy exuberance belies 
their critics. Jon Rollason’s commentary is apt 
but Karel Reisz’s direction, although shrewd and 
understanding, eschews brevity. This minor fault 
can, of course, easily be remedied. 


Points of Appeal.—Subject, 
British label and U certificate. 


Shorts 


their 


topicality, title, 


MGM 


AUSTRALIAN COLOUR DIARY No. 1 
Commonwealth (U). 755 feet.—Contrasting sub- 
jects allied to an excellent factual commentary 
are notable in this, the first of a new series. There 
are studies of orange growing and the making of 
marmalade. Seals on Phillip Island, Victoria, and 
views of the lovely Bowen Island off Jarvis Bay 
appeal to the lovers of the attractive. Good. 


AUSTRALIAN COLOUR DIARY No. 2. 
Commonwealth (U). 819 feet.—Opening with 
glimpses of a mobile kindergarten near Canberra. 
this well-balanced diary includes shots of 
whaling 30 miles North of Brisbane and a re- 
markable display of physical training and ad- 
vanced gymnastics by a visiting team of young 
Danes. Good. 
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AUSTRALIAN COLOUR DIARY No. 3. 
Commonwealth (U). 957 feet.—The subjects 
covered in this edition are admirably suited to 
the use of colour photography including as they 
do some remarkable shots of preparing and lay- 
ing mosaics, glimpses of the floral beauty of 
King’s Park, Perth, and a visit to Fort Moresby 
in New Guinea. Very good. 


AUSTRALIAN COLOUR DIARY No. 4. 
Commonwealth (U). 1,025 feet.—Plenty of ground 
is covered in this Diary which opens with views 
of Parramatta where are located some of the oldest 
private dwellings in Australia. Contrast is pro- 
vided by shots taken on a pleasure cruise in 
South Pacific waters and a visit to some of the 
colourful Indonesian cities. Very good. 


AUSTRALIAN COLOUR DIARY No. 6. 
Commonwealth (U). 615 feet.—Again, home sub- 
jects are skilfully mixed with visits to the colour- 
ful lands of the South Pacific. Cattle, dairy and 
agricultural farming in Grafton contrast with 
trips to New Guinea providing glimpses of un- 
usual trades and customs. The commentary and 
photography are of a notably high standard. 
Good. 


UNKNOWN ITALY. American (U). 1,123 
feet.—A Hamilton Wright one-reeler in colour 
which succeeds in visiting a remarkable number 
of historic and interesting places mostly outside 
the centre of towns and cities. Castles in Tuscany, 
an Armenian monastery near Venice, the Ponte 
Veccio in Florence, and Vesuvius provide admir- 
able studies in contrast. Good. 


WOMEN IN HIDING. American (X). 1,959 
feet.—One of the crime does not pay series, this 
two-reeler deals with the dangers that may await 
unmarried girls who pay heavily to be tended at 
certain shady private hospitals. Told in fictionised 
form, it presents a story of medical sharp- 
practice. As a warning it certainly rams home its 
points, but is not applicable here, and is too 
clinical for popular taste. Poor. 


REAP THE HARVEST. American (U). 931 
feet.—An instructive Hamilton Wright one-reeler 
devoted to a study of the industrial development 
taking place in the Republic of Colombia, Well 
photographed and with a useful commentary, it 
is always interesting. Good. 


WHERE CAESAR MARCHED. British (WU). 
1,499 feet.—Unusually interesting _two-reeler 
dealing with some of the famous towns and cities 
originally built by the Romans on the great high- 
ways they constructed in England. Among places 
visited are Colchester, Canterbury, St. Albans 
and Pevensey. Very well devised and photo- 
graphed and with an excellent commentary. Very 
good. 


POWER WITH PRECISION. Commonwealth 
(U). 1,870 feet. A survey of work in one of 
Australia’s great steel mills. Although interest- 
ing, it is overlong to sustain interest. Many of 
the sequences are admirably photographed, and 
the commentary does its best to keep the ball — 
and the mills — rolling. Average. 


THE KONRADS. Commonwealth (U). 969 
feet. A sustained boost for the quality of Aus- 
tralian free-style swimming in general and the 
skill of two young champions, John Konrad and 
his sister, Elsa, in particular. Average. 


THE HIGHWAY. American (U). 1,019 feet. 
Another Hamilton Wright one-reeler. This time 
it is Venezuela which is visited, and trips are 
made along the great highway through the 
Andean mountains. There is much to interest 
and plenty to capture the attention. Good, 
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RENTERS’ NEWS 


—continued 


available for distribution during the loudspeaker 
tour. 

In addition, the Rover company has, in 
association with British Lion, produced a 
special display poster for all its dealers (over 
700) and has advised them of the tie-up with the 
film. 

A wide range of tie-up stills for window dis- 
plays are available covering products ranging 
from pyjamas to a Rolls-Royce and negligees to 
dinner jackets. 

The National Savings Movement and British 
Lion have jointly produced a special poster for 
tie-ups with local Savings Committees, and a 
“Dotto” puzzle is available for use in local 
newspapers. 


Columbia takes 
over contract 


COLUMBIA Pictures has taken over the 
contract of director Philip Leacock from Hecht- 
Hill-Lancaster. 

As his first assignment at Columbia, Leacock 
will direct “Let No Man Write My Epitaph,” 
which producer Boris D. Kaplan will put before 
the cameras on November 2, with a cast headed 
by Burl Ives, Shelley Winters, James Darren and 
Jean Seberg. Robert Pressnell, Jnr., wrote the 
screenplay, which is based on the novel by Willard 
Motley. 

Leacock, who achieved much acclaim for his 
direction of “ The Kidnappers”™ several years 
ago, recently completed direction of “ Take a 
Giant Step ” for Hecht-Hill-Lancaster. 


Minter film 
in West End 


TWENTIETH CENTURY-FOX has booked 
George Minter’s “ The Rough and the Smooth ” 
10 commence a three weeks’ engagement at the 
Rialto next Thursday. 

General release has been brought forward from 
November 16 to October 26, one week after con- 
cluding its West End run. ABC has booked it to 
play the entire circuit and has lined up several 
pre-release theatres to play the film concurrent 
with its premiere showing. 

Trade show of the film was at Studio One last 
Tuesday. A full audience, amongst it many ex- 
hibitors, signified its reaction by generous 
applause. 


Dual send-off 
for ‘Frontier’ 


RANK FD’s Eastman Color and CinemaScope 
picture “* North West Frontier,” will be premiered 
at the Odeon, Leicester Square, on October 6 and 
the following day it will also open at the Odeon, 
Marble Arch. 

Trade show is in RFD’s private theatre at 127, 
Wardour Street, on October 7, at 10.30 a.m. and 
2.30 p.m. 

Shot on location in India and at Pinewood 
this is one of the biggest productions from The 
Rank Organisation. [t stars Kenneth More, 
Hollywood's Lauren Bacall and Herbert Lom. 

“ North West Frontier "" was produced by Mar- 
cel Hellman and directed by J. Lee Thompson. 


Paramount's programme for the next few 
months will bring to the screen some of 
Hollywood's leading stars, states Fred 
Hutchinson, the company’s managing 
director. 

On October 21, the Duke of Edinburgh 
will attend the European gala premiere of 
the Danny Kaye picture, “The Five 
Pennies.” Proceeds of the evening will go 
to the Duke of Edinburgh’s Award Scheme 
and the Variety Club Cancer Research 
Scheme for Children. 

In this musical comedy-drama, filmed in 
VistaVision and Technicolor, Danny por- 
trays * Red” Nichols, the pioneer jazzband 
leader. Produced by Jack Rose and 
directed by Melville Shavelson, the cast also 
includes Barbara Bel Geddes, Louis Arm- 
strong, Harry Guardino and Bob Crosby. 


Loren picture 


Coming shortly is “That Kind of 
Woman,” a romantic comedy-drama starring 
Sophia Loren, Tab Hunter, Keenan Wynn 
and George Sanders, and * Thunder in the 
Sun,” a big-scale outdoor subject with Susan 
Hayward, Jeff Chandler and Jacques 
Bergerac. “That Kind of Woman” is a 
Ponti-Girosi production directed by Sidney 
Lumet. “ Thunder in the Sun,” which is in 
Technicolor, is a Seven Arts production 
directed by Russell Rouse, with Clarence 
Greene the producer. 

The sparkling story of a dynamic Broadway 
producer is told in the Perlberg-Seaton pro- 
duction, “ But Not For Me,” with Clark 
Gable, Carroll Baker, Lilli Palmer and 
Lee J. Cobb. The picture was directed by 
Walter Lang. 

A Norman Panama-Melvin Frank produc- 
tion, “ The Jayhawkers” is a drama set in 
pre-Civil War Kansas and concerns a 
frontier Napoleon who wants the state for 
his empire. Jeff Chandler, Fess Parker and 
Nicole Maurey are the stars. Melvin Frank 
directed. 

Producer Hal Wallis cast Dean Martin. 
Shirley MacLaine, Anthony Franciosa and 
Carolyn Jones in “ Career,” a drama of a 
man’s struggle towards fame. Joseph 
Anthony directed. 

Another Panama-Frank production is “* Li'l 
Abner,”’ the musical comedy film version 
of the Broadway hit based on cartoonist Al 
Capp’s famous characters. The performers, 


‘The Five Pennies’ heads 
Paramount releases 


all selected for their resemblance to the 
characters and for their comedy talents, 
include Peter Palmer (in the title role), 
Leslie Parrish, Stubby Kaye, Julie Newmar, 
Stella Stevens, Billie Hayes and Robert 
Strauss. The picture, in VistaVision and 
Technicolor, was directed by Melvin Frank. 

Also due for early presentation is the Ivan 
Foxwell production, ‘‘ A Touch of Larceny,” 
starring James Mason, George Sanders and 
Vera Miles. This suspense comedy was 
directed by Guy Hamilton. 

Sophia Loren and Anthony Quinn are 
teamed in “ Heller With a Gun,” a Ponti- 
Girosi production directed by George Cukor 
This is the screen’s first saga of a theatrical 
troupe’s adventures in the Old West. The 
film is in Technicolor. 

Marlon Brando is the star and the director 
of * One-Eyed Jacks,” a Pennebaker pro- 
duction in VistaVision and Technicolor 
Karl Malden, Katy Jurado and Pina Pellicer 
are co-starred in this western, the first in 
which Brando has appeared, 

Jerry Lewis stars in the Hal Wallis 
comedy, * Visit to a Small Planet,” hilarious 
story which was a very successful Broadway 
play by Gore Vidal. Other leading players 
are Earl Holliman, Joan Blackman, Fred 
Clark, Lee Patrick, Jerome Cowan and John 
Williams. Norman Taurog directed. 


Gay Vienna 


* A Breath of Scandal,” made in Austria, 
the setting of the story, is a Ponti-Girosi 
production with Sophia Loren, Maurice 
Chevalier, John Gavin and Angela Lans- 
bury. The Vienna of 1905 is the locale for 
this subject. 

The latest Dino De Laurentiis production 
for Paramount release is “* Jovanka and the 
Others,”’ which tells the story of World 
War II from the woman's viewpoint. Filmed 
in Italy and Austria under the direction of 
Martin Rit, the huge cast includes Silvana 
Mangano, Van Heflin, Barbara Bel Geddes, 
Vera Miles and Jeanne Noreau, Carla 
Gravina, Richard Basehart, Steve Forrest, 
Harry Guardino and Alex Nicol. 

Clark Gable and Sophia Loren co-star 
in the Shavelson-Rose production, “ Bay of 
Naples,”’ with Vittorio De Sica also heading 
the starring cast. This is a comedy with 
music directed by Melville Shavelson in 
VistaVision and Technicolor. 


Also in the top box-office are Wilfrid Hyde- 
White, Ursula Jeans, lan Hunter, Eugene Deckers 
and I. S, Johar. 


‘Gigi’ stays in London 
on indefinite run 


WELL OVER a quarter of a million people 
have paid to see MGM's “ Gigi" at the Columbia 
Theatre, Shaftesbury Avenue, during the first 34 
weeks of the picture’s London run. 

The Columbia's commitments made it necessary 


for “Gigi” to end its run there yesterday 
(September 30), but it stays in London, opening 
today at MGM's own Ritz Theatre, Leicester 
Square, on an indefinite engagement. 

The Ritz presentation will be similar in style to 


the run at the Columbia—advance booking anc 
separate performances. 

“ Gigi” will play 15 performances per week at 
the Ritz—S.45 p.m., and 8.45 p.m., every day 
with an extra matinee on Saturdays at 2.30 p.m 
On Sundays the times are 5.15 p.m. and 8.30 p.m. 


Blackpool likes 
Rank comedy 


REPORTS from the Palace, 
cate that RFD’s Brian Rix rib-tickler “The 
Night We dropped a Clanger”’ registered 
outstanding opening-week business, following its 
world premiere there on September 20. 

The picture also started a run last week-end 
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at West's Theatre, St. Helier, Jersey, to one of 
the best September opening takes for some years 

“The Night We Dropped A Clanger” also 
stars Cecil Parker, William Hartnell, Leslie 
Phillips, Hattie Jacques, Vera Pearce and John 
Welsh. 

It is a Four Star Production for Sydney Box 
Associates. David Henley produced, Darcy 
Conyers directed 


Advance sales soar 
at the Columbia 


ADVANCE sales on Otto Preminger’s “ Ana- 
tomy of a Murder” for Columbia release, have 
already topped £1,000 at the Columbia Theatre 
Shaftesbury Avenue, London, where it will open 
today with a gala invitation show. The public 
run commences tomorrow (Friday). 

Based on a novel by Robert Traver, * Anatomy 
of a Murder” stars James Stewart, Lee Remick, 
Ben Gazzara, Arthur O'Connell, Eve Arden and 
Kathryn Grant with U.S attorney Joseph N. 
Welch in the role of Judge Weavers. Mr. Welch 
will attend the premiere with producer-director 
Otto Preminger 


‘Haunted Hill’ still 
going strong 


THE Success story of Allied Artists’ 
horror film “ House on Haunted Hill 
Following tremendous business at the Prince of 
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To boost Anglo Amalgamated’s “ Carry on Teacher,” which started its general release on Sunday, 
one of the stars, Charles Hawtrey, is making a tour of personal appearances at ABC Minors’ Matinee 
clubs in London. He is pictured here with five youngsters at one of the ABC cinemas he has visited 


Outlook bright for 


‘Teacher’ 


ANGLO AMALGAMATED’S “Carry On 
Nurse” was a big box-office success. And it 
looks as though “Carry On Teacher” will 
follow suit. 

The picture started its general release playing 
the ABC circuit on Sunday and already glowing 
reports of box-office returns are being received 
at Anglo’s head office. 

“Carry On Teacher" was produced by Peter 
Rogers and directed by Gerald Thomas and 
stars Kenneth Connor, Charles Hawtrey, Leslie 
Phillips, Joan Sims, Kenneth Williams, Hattie 
Jacques, Rosalind Knight and Ted Ray. 


Richard boosts 
Eros picture 


EROS’ “ Serious Charge,” is proving to be 
one of the company’s biggest box-office successes. 
During the first week of the provincial release, 
many theatres beat their takes for Eros’ “ A Cry 
From The Streets.” 

“Serious Charge” stars Anthony Quayle, 
Sarah Churchill and Andrew Ray and introduces 
Cliff Richard, Britain’s top “ pop” singing star 

‘Living Doll,” one of the three songs sung 
in the film by Cliff Richard, topped the “ hit 
parade ” for several weeks. Sales of the record 
! now well over half a million—a fantastic 
figure for this country 


Rank successes in 
Latin America 


REPORTS from Latin America tell of box- 
office successes of two recently presented Rank 
comedies 

** In The Money ™ in Santiago, Chile, as ** The 
Big Money,” starring lan Carmichael and Belinda 
Lee, enjoyed a five weeks run at the Bandora 


Theatre, while ** Doctor at Sea,’ the Betty Box— 
Ralph Thomas nautical romp starring Dirk 
Bogarde, broke the all-time house record at the 
Continental, Mexico City (previously held by 
“The Battle of the River Plate), and went on 
for four “ excellent weeks at this theatre. 


Beaver of Canada 
takes ‘Goliath’ 


DAVID GRIESDORF, executive vice-president 
of Beaver Film Productions, Toronto, has signed 
a pre-production deal with Ansa Produzione of 
Rome for “ David and Goliath,” now being filmed 
in Italy, and produced by Domenic Salvi. Terri- 
tories include the Western Hemisphere, Great 
Britain, Australia, New Zealand, Norway, Sweden, 
Finland, Denmark and Japan. 

It is expected that the film will be completed in 
December. Orson Welles plays King Saul in this 
spectacular film, which is being filmed in Eastman 
Color and CinemaScope. 


‘Nurse's’ 12-week run 


in New Zealand 


ANGLO’S distributor in New Zealand, 
British Film Import, has reported that “* Carry On 
Nurse ” has just finished an unprecedented run 
of 12 weeks at the Mayfair Cinema, Christchurch. 
All theatre records were smashed. 

Extra prints of all Anglo product were ordered 
for use during “ Anglo Week” with the com- 
ment, *“* Nothing succeeds like success.” 

From Canada it is reported that “ Carry On 
Nurse,” after a fine opening week at the Odeon- 
Carlton in Toronto, the “ Flagship” of the 
Odeon circuit ‘in the Dominion, has been held 
over. The first box-office results of the second 
week are reported as “ very strong.” 

“Carry On Nurse " will shortly open at three 
other Toronto theatres, the Danforth, Fairland 
and Humber. 
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Showmanthip 


DURING the last six months I have had at 
least a dozen managers call on me to ask if I can 
recommend them to prospective employers. 

Some had served this business nearly all their 
working life ; in two cases, over 30 years had been 
spent in the cinema. Now within a few years 
of the recognised retirement age they are out 
looking for work. 

Daring their working life they may have been 
able to put a little money away, but barely enough 
to pay for a good holiday. 

What a pathetic picture this is; not pathetic 
for the men themselvyes—they are still full of the 
eternal optimism that show business seems to 
breed—but pathetic when one reads of the vast 
and extravagant sums poured out on the stars. 

Most of the men I have spoken to have been 
victims of redundancy—their theatres have closed. 
In the towns where they worked there was 
nothing else to suit them so they packed and 
moved on in the faint hope that a relief or 


by FRANK HAZELL 


assistant’s job might be available for them some- 
where else. 

These conditions are, of course, not confined 
to our industry alone and te do anything now for 
the already redundant manager is a little late. 

For those still making cinema management their 
career—and there are still many young men 
coming into the busi thing must be 
done. 

I have in the past made many references of 
the need to support some trade organisation, and 
to gain security through strength. 

Managers need now, more than ever, a strong 
front from which to talk on wages and conditions. 

The industry is being reorganised and managers 
should be capable of securing better terms of em- 
ployment. 

There should be guaranteed security within 
the limits of employers’ financial capabilities. In 
return the employers would get professional stan- 
dards that in the end would more than repay the 
living wage they were being asked to pay. 


THE COMPANY OF SHOWMEN 


Original ideas for throwaways 


THE other week I commented on how effective 
well-designed and original throw-aways can be 
when distributed in the right manner. 

This week I have particularly looked at every 
campaign that has arrived in this office (and they 
were well over the 200 mark) to see just what 
kind of balance this form of showmanship takes. 

Pretty well every campaign contained one or 
two examples, the majority being overprinted 
renter and head-office productions, but there were 
also just the odd one here and there that had 
originality and was out of the rut. 

The foremost was one designed as a letter card, 
containing details of the theatre and the current 
programme. This was the work of L. A. L. 
Moneypenny, Odeon, Jersey, and in such a holiday 
resort they would have been most effective when 
distributed in hotels, guest houses, and handed 
out to the holidaymakers sitting on the beaches 
in deck chairs. 

One is always looking for the odd piece of 
note paper to drop a line home, here it is pro- 
vided and the receiver also is reminded of “ I'm 
All Right Jack,” which happened to be the current 
programme. 


Well designed 


It was well designed and set out, and I think it 
is an idea that could well be used in many pre- 
release holiday situations, with the renters’ help, 
for it’s the kind of plug that can reach almost 
every town in the land. 

R. W. Parker, Savoy, Exeter, used a picture of 
his theatre’s front-of-house, advertising “ Rio 
Bravo,” with times and other details not so 
legible in the photograph, drawn in. 

This was used on paper bags, and shops were 
only too pleased to receive a supply for their 


normal use: another idea that could well be ex- 
tended on a permanent basis. 


A. C. Weller, Odeon, Chelmsford, produced a 
pocket “What's on" compiled of separate 
coloured sheets of paper, stapled together, where 
further programmes could be added as details 
became available. Neat and simple in design, it 
again scored through a good lay-out, and con- 
sistency in type. 


Pocket guide 


The size of the sheets are about the same as 
the photograph “ give-aways” that so many 
renters produce these days, and, when available, 
these are included in this pocket cinema refer- 
ence guide. One page “ Shake Hands with the 
Devil” is simply headed “ From The Mirror to 
The Times’ and lists extracts from all National 
critics’ reviews, ending with “ Whatever paper 
you read They all praise. .. .” 

To get this in every letter box once a month 
would more than compensate for the cost and 
labour involved. 

G. J. V. Crane, Odeon, Norwich, had a ferry 
ticket for “ Ferry to Hong Kong,” and whilst I 
am not sure if this was the work of the distribu- 
tor, it is simple and small enough to be used in 
most forms of distribution and links well with 
the title. 


Another simple but useful form is the throw- 
away designed as a shopping list. This was used 
by B. L. Coppock, Odeon, Liverpool, for “ Some 
Like it Hot.” After the ruled lines where the 
shopping reminders can be written, is the final 
mind-jogger, that of visiting the Odeon. 

In the same report are details and photographs 
of the street stunt, where two young women in 


One of the many displays for Top Rank Records 
in CMA theatres. Manager W. G. Kyle, Odeon, 
Bury St. Edmunds, keeps patrons informed of 
latest releases with this attractive presentation 


the dress of the 20's made a shopping centre tour, 
with great success, it would appear. 

R. E. Gordon, Odeon, Lianelly, had a good 
public relations slant to the leaflet he designed for 
the Boys’ and Girls’ Club. Featuring two illu- 
strations of their work in “ Road Safety,” it re- 
minded parents that they could send their 
youngsters, with perfect safety to the Odeon, both 
for the entertainment they would receive, and on 
the care the theatre took, whether they rode or 
walked to the theatre. 


Burnt out 


Before I leave the “ give-away field’ I would 
mention the one that seems to have caught the 
fancy of many managers. It is the “ You can’t 

. this for Entertainment" and where th 
missing word is, a match has been inserted, most 
were already struck and were well burnt out 
very much, I fear, like this idea, which must take 
a lot of time with very little direct effect. 

I have always felt a “* Personal Appearance ”’ is 
one of the best boosts for film ard theatre, and 
the recent tour arranged by Rank for “* Sapphire ” 
with Yvonne Buckingham, seems to have taken 
a large chunk of the availab'e cinema press 
coverage. 

At the Odeon, Birmingham, she made an 
appearance with Earl Cameron, and E. D. Hainge 
saw that they got their full quota of editorial. 

For personals at the Odeon, Manchester, for 
Anthony Newley, Anne Aubrey and Lionel 
Jeffries to support “ Idle on Parade,’ J. Sanders 
had arranged a packed itinerary, with a special 
press reception on arrival, a visit to the Sabena 
airline centre, and to greet them at the theatre, 
a crowd of teenagers complete with cheer leader, 
and a Rock'n'roll band. 


Successful 


Ian Bannen the “king” of “ Carlton-Browne 
of the FO,” has also started a PA tour, and I 
should think it will be most successful, for apart 
from giving a tip-top performance in the picture, 
he has a personality that press and fans will go 
for. 

The first report is of his visit to the Odeon, 
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Odeon, Rhyl The Ina of the Sixth Happiness 
Danger Within () 


JENKINS, JF. R.. 
Country Operation 
The Camp on Blood 
Jackson, F. 
Captain's Table 
Whirlpool. Je 
A Stranger in 
Newport: Operation 
Odeon, Port Talbot 


Odeon Stourbridge The Big 
Amsterdam Johnny Concho 
Island, Look at Life (%) 
Princes Park The 
>.» Gaumont, Edinburgh 
AM. Odeon, Edinburgh 
Arms. Jones, W. T.. Odeon 
Amsterdam Jones, D. E., 
Theatre publicity 


Tiger Bay, Danger 


Kyle, W. G.. Odeon 


KANTER, C., Odeon, Epsom 
Within, Separate Tables (4) 
Bury St Edmunds: Danger Within The diy 
Country @) Kay. 3... Gaumont, Streatham: Never 
Steal Anything Small, Whirlpool (©) Kershaw, 
L. 3, Troxy, Stepney: The 39 Steps 


CK VER, G.. Odeon, Stafford Me and the Colonel 
Floods of Fear (2). Leveason, A. G., Gaumont 
Hendon: The Sound and the Fury. La Maye, 
Gaumont, East Ham Whirlpool, Never Steal Any 
thing Small (2) Lorrimer, R., Walton 

1, The 7th Voyage of Sinbad y 

Partick: The Captain's Table. Laidlaw, B. H., 
Gaumont, Kirkealdy: The Big Country, The Roots 
of Heaven @). Lester, R.. AM, Odeon, Bolton 
The Horse's Mouth Learmonth, W., Gaumont 
Alloa: The Captain's Table Larrosa, E.. Gaumont 
Bootle Children's club. Laces, HM. A., Odeon 
Shannon Corner: Tiger Bay Letts, S. eo A 
Regal, Cuoichester The Horse's Mouth, Separate 
Tables ©) Lang. P. H.. Odeon, Cosham: Tiger 
Bay The 9 Steps, Carlhton-Browne of the FO 
O). Leiwers, P. S.. AM, Odeon, Derby The 
Secret Life of Walter Mitty, Lewis, J. D., Gaumont 
Wednesbury Children’s club Theatre pubhiety 
Rank records, Idle on Parade (4), Lee, J. J... Odeon 
Plymouth: Ten Tall Men. Lomas, G. S., Odeon 
Gloucester: Carhon-Browne of the FO 


Make Mine 
Odeon, Swiss Cottage 
Odeon Wealdstone 
Odeon, South Harrow 
. CGaumont 


MARSH, W. W., Odeon, Cireenwich 
A Million 
Tabarin 
Whirlpool 
Theatre publicity Pr T.. 
Edeware: The Steps . F.. Odeon 
Leigh: The Captain's Table 8.. Odeon 
Crosby: The Horse's Mouth. ! . G.. Gaumont 
Barnsley; The Big Country Mutch, A., CGaumont, 
Greenock: The Captain's Table Milne, R. L.. 
AM Odeon Aberdeen; The Captain's Table 
Marshall, W. G.. A Gaumont Edinburgh 
Stranger In My Arms, MeCabe, 5., Odeon, Ruther 
glen The Captain's Table. Malyon, K.. A/M 
Gaumont, Sheffield Tiger Bay Moorse, M. 5... 
Caumont Doncaster Danger Within Marphy. 
. o Dee AM, Odeon Sale Danger Within 
Mills, P. 3.. Gaumont, Liverpool Idle on Parade 
McLaughlin, TT. F.. Odeon, Hounslow The W 
Steps. Milborrow, K.. Gaumont, Balham Whirl 
Never Steal Anything Small (@) Mayne, 
Gaumonmt, Carlisle The Horse's Mouth 
D. E.. Gaumonm, Grimsby: The Horve's 
Melver, R. C.. Ashford: The 
The Creimha Mellor, T. H.. 
Perry Barr: Tiger Bay, The 39 Steps 


Mouth 
Bie Country 
Odeon 


NEWTON, A.. Music Hall, Chester’ The Naked and 
The Dead. Norrie, M. N.. A/M, Odeon, Sussex 
Anna Lucasta. Newtoa, F, W., Gaumont, Cardiff 
Idle on Parade 


RAISTRICK, R., Odeon, Sheffield 
Rogers, P.. Broadway, Allenton 
Redd, H. T. R.. Pavilion, Scunthorpe 


South Pacific 
Children’s club 
Children's 
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Kine.-MGM £600 Contest 


Caravan in Lord 
Mayor's Show 


A DECORATED caravan was entered in Bel 
fast's Lord Mayor's Show by A. W. Seddon, 
Ritz, before he screened “ The Journey,” The 
camvan was also sent on a tour of the city 


Ten window displays were obtained and good 
use was made of the BOAC tie-up 

\ local Vespa dealer co-operated with 
foyer display and with a public address van 

A holiday composite page appeared in th 
Trish Weekly which also printed the seriahsation 

Another manager to exploit “ The Journey 
was John L. Smith of the Ritz, Edinburgh 


Here, again, extensive window tic-ups were 
arranged and a BOAC foyer display installed 


Twenty-five box-office cards were placed in 


hotels, bars aad restaurants 


Joint campaign 


The serialisation appeared in the local press 
esuling in excellent editorial This campaign 
was carried out jointly with the Regal, Edin 
h » 

We Like Anthony and so did the crowds judging by this picture taken outside the Odeon urgh, 
Manchester, when Anthony Newley’'s “ Idle On Parade " was screened at the theatre For “tom thumb,” D. G, Fuller, manager of 
the Regal, Levenshulme, began his campaign two 
weeks ahead of playdate, with teaser slides 
: . ! 
club, personal appearance stage show ()). Ramsey Ai Life, The Thing That Couldn't Die, Rank records backed by a soundtrack recording This was 
D.. AM, Forum, West Hartlepool Auntic Mame (4) Tannehil, G. R.. AM Regal Kilmarnock followed by a giam foyer display 
Reynolds, H. C., Odeon, Kingstanding: The Geisha The Barted Trap. Thornton, A. F., Odeon, Burton A “ Long and short of it contest appeared 
Roy, Bachelor of Hearts (2) Reece, R. G., Empress The Roots Of Heaven, Rogues Of Sherwood Forest he Reddish Report 4 Levens! \ 
Liverpool The lan of the Sixth Happiness. Rebin Operation Amsterdam (1). Tapsell, D., Gaumont . wea eporrer OK SV ERIN owe 
F.. Odeon, Harlesden: The Steps. Reed, Hammersmith Carlton. Browne or The Guest liekets 
The Cinerama, Perth: Stranger in My Arms Thompson, J. R.,. Odeon, Wimbledon Never For the children, a “ tom thumb " fancy dress 
Country Q) Resse, J... Odeon, Dundes Anything Small, Whirlpool (2), Thompsen, B.. MNctiLio}#n re { 
Hearts. Roberts, C. W., Odeon, Wrex Capitol, Hanley: Life In Emergency Ward 10 ’ COPS NOS WHS, Oi paeee 
Below Zero, The Man from Laramie Is My Profession (2). Theraley, K.. AM on \ 
Robdrep, §.. Gaumont. Darlington: The Black Chorley: Public relations. Thorburn, W., The Cinema } 
Orchid ally Round the Flag Boys, Make Mine Wishaw. The Sheriff Of Fractured Jaw, The Captain's ; Ae nigel ee , 
= Million : a Venens af tated om. tome. Table (2). Tedd, B., Odeon, Blackpool: The Baited Anothe wea entaied a minute “tom thunrb 
F.. Odeon Sunderland The Baited Trap The Trap Therman, F. ©O., Mechanics Nottingham being wheeled 
Horse's Mouth, Separate Tables, Children’s club Whirlpool, Danger Within (2) credits 
(4). Rogers, H. ©., Odeon, Bishop Auckland: The VERNASS. &. B.. Goumont, Barnet: The Seuad And “Cat on a Hot Tin Roof” received a neatly 
Rig Country. Ramsey, S., Empire, Darlington: The ; ; 
Hig Country, New Orleans, The Spanish Main (3) The Fury. Vieary, D. W., Odeon, Golder Green packaged campaign from T. K. Wright of thc 
Roberts, R. B.. Odeon, Watford The Steps The 39% Steps Victory, Stapleford A foyer display feature 
Ross, T., AM, Gaumont, Luton: The Big Country WARRILOW, C. 3... A/M., Odeon, Wolverhampton the Tit-Bits film of the month and disp! 
The Black Orchid, Whirlpool () Rowling, BE. K., Danger Within, Ward, H.. Empire, Burnley’ Carry 
Odeon, Guildtord The Horse's Mouth On Nurse, The Lady Is A Square, Passport To Shame ere 
(). Williams, A. E., Odeon, Northtields: Rank Publicity reached new housing estates in 
SMITH, J. L.. Odeon, Nottingham: South Pacific records. Watson. F. C.. Beech Hill Cinema, Otley rea via Co-operative Dairy milk delivery 
Simpson, F.. Picture House, Doncaster Room At 


1 Only Arsked, The Inn Of The Sixth Happiness (2 : ule . . 

The Top, Life In Emergency Ward 10, She Didn't Ward, L. P.. Regal, Uxbridge Life In y mens which carried posters incorporating a 
Say No, The Lady Is A Square (4). Sparks, M. J., Ward 10. Wright, K.. Odeon, Deptford: Danger Klizabeth Taylor who was featured with mi 
R M.. Regal, Coventry The Square Peg. Stevens, B.. Within. Wright, T.. Palace, Chapeltown: Carry On A theatre 
R’'M., Regal, Abingdon, The Hanging Tree, Home Sergeant. Weed, D. G. L.. Odeon, Welling: Tiger the plevdate 
Before Dark (2). Steel, 3.. A'M., Savoy, Northamp Bay Weight, T. A.. AM... Regal, Handsworth we Pewee 
ton Life In Emergency Ward 10. Saunders, 4, Party Girl, Torpedo Run, Children’s club (1). Wells, 
Odeon Manchester Operation Amsterdam A. A., Odeon, Norwood: The 39 Steps. Webb, W. 
Sheppervon, K. C., Palace, Burniey Too Many L.. Gaumont, Camden Town The Big Country 
Crooks, Stage show (2). Sharp, M., Majestic, Scun Weedmen. C. F.. Odeon. Fast Ham: The Roots Of 
horpe: Separate Tables. Suckling, R. C., Palladium Heaven. Williams, J. P.. Gaumont, Wembley; Whirl More Credits 
Halitax: Theatre publicity, Street, A. W., Odeon pool Witkins, L. A.. Gaumont, Islington: Never 
Richmond: Idle on Parade, The 39 Steps (2). Saxton, Steal Anything Small, Whirlpool (2). Wil, C. 

Odeon, Chestertiekd: The Roots Of Heaven Camberwell: The Horse's Mouth. Webb. A. e ks 

H., Gaumont, Reading: The Geisha Boy . Odeon, Canterbury: The Captain's Table, Weed, “ Count Your Bleswings. J. B. Lake, Sav 
J.. Odeon, East Sheen: The 39 Steps Gaumont. Wallasey: Subway In The Sky L. MH Allen, Rivoli, Southend 
Sherwood, W., Hippodrome, Colchester: Live show «. Odeon, Coatbridge: The Robe, Strictly “Count Vour Blessings "Night of the Guarter 
Sones, R.. Gaumont, Walsall The ——, — Pleasure The Captain's Table Operation Moon.”’ A. Warneford, A/M, Regal, 1 
Stokes, A. F.. Gaumont, Leyton re 8Y Stops Amsterdam (4). Wall, A. W. F., Gaumont, Falkirk ee reyes " . Site 
Selwy, H.. Gaumont, Stratford: The 39 Steps Subway In The Sky, Stranger In My Arm The + a To AM he Fs — oo 
Simpson, A... Gaumont, Ayr Rank records, pres Geisha Boy. Bachelor Of Hearts (4). Wallace, C. S.. Onan, ex onse 
publicity Strictly For Pleasure (3). Smith, K.. Roxy, Glasgow: The Captain's Table. Watkins, T. B.. “ Party Girl.”’—B. Bloom, Victory, Walton 
Odeon, Scotstoun: The 9 Steps. Stewart, P. A.. Odeon. Kensinaton . tops. Wilmot. RB. C. S.. “The Doc s Diieame.”—J. R. Melntoal 
feon, Mamilton 7 ag Fesie, My wre Odeon. Neweast! i Trap Wyeth, C. P., Regal, Harrogate 

Eileen (2). Serreti, . + Caumont hestertier Odeon eading Within Wright, D., ‘ . oe pes % 
Rogues Of Sherwood Forest. Salter, F. W., Gaumont — — The Horse's Mouth. White. P. 3.. The ee a ee “ apt. R. W.H 
Carshalion: The Black Orchid. Stoten, R., Walpole A'M., Odeon, Watford Idle On Parade Washford, mor, Regal, Camserwel 
Ealing Whirlpool, The Young Have No Time () a’. Broadway Peterborough: Public relations “Some Came Renaning.”’ BR Ww Hodder 
Stead, D.. Ciaumont Hall Too Many Crooks Make Mine A Million (2). Webley, N. J. Regal Camberwell. S.E.5 
Stansfield, G.. Gaumont, Harrowgate: The Horse's Coventry Children’s club, Theatre publicity Tox The Journey.""~-T. ]. Jones, A’M. Granada, | 
Mouth Symmons, B. E.. — oe Many Crooks, The Bie Country sc ang (5) pool; W. E. Day, A/M, Majestic, Gravesend 
Rie Country Operation msterdam P. . a .. Odeon, Torquay: It appened To Jane on 
“. ¥.. Gaumont, Halifax, Make Mine A Million Sees: ne eee bpm Sa fon ‘hdone Crooks The Angry Hil.”--T. J. Jones, A’M, Granada 
Spurs, R. D., Odeon, Newcastle-on-Tyne: The Big Liverpool; M. J. Ronan, A/M, Rex, Consett 
Country Shehoa, D. C., Odeon, Walton-on-Thames ATES, R. FE. 


. Gaumont, Redditch Make Mine A For the First Time.”"—J. R. MelIntosh, AM, Rega 
Tiger Bay. The 3% Steps (2). Steele, D. G.., Odeon Million. Yeoman, B. T., Odeon, Twickenham: Tiger Harrogate; W. E. Day, A/M, Majestic, Gravesend 


Woking Children’s club activities. Skellon, * Bay. Idle On Parade, The 39 Steps (}). Vates, R. E.. Nat Mathews, Ritz. Levton: A. G. Cattell, Resa 
Odeon, Spalding: Operation Amsterdam, Too Many A/M., Capitol, St. Helens) What Lola Wants. Vates, Torquay; L. H. Alien, Rivoli, Southend 
Crooks (2) R.. Rex, Hull Theatre publicity 


The Relectaent Debutante.”.-A. 8 Dale, Rex 
TAYLOR, E. M., Odeon, Hinkley: Mardi Gras, Look ZAIDNER, §8.. Odeon, Stepney’ The 39 Steps Riddrie 


were the prizes 
car driven around town featured a giant 
mind and a replica of “tom thumb 


about in a pram along with 


mailing list was used to publ 


rgua 


30 


CEA BRANCH REPORTS 


—continued 


point should be taken up with KRS 
agreed. 

CTBF.—Jim Poole put a resolution to the 
meeting that they should consider having a day 
for a Cinema Trade Benevolent Fund collection 
in the foyer of cinemas. 

Denis McGee said if 


The section 


the public saw such a 
box in the foyer, when business was in a bad 
way, they might think it was to help to keep 
the business alive. But Major Walker said that 
they collected for other charities by boxes in 
the foyer, so why not their own 

J. Timmons, chairman, said it was up to indi- 
vidual managements, who had their own views 
on the matter, but there was no harm in puiting 
forward the idea and suggesting a date before 
the end of the year 

Mr. McGee said they should have it at 
when there was good business around. Mr 
suggested New Years week 

i F. Priest, Bathgate, said if there was a 
national collection 25 per cent. should go to the 
Benevolent Fund 

On the motion of Mr 
formed to look 


a time 
Poole 


Poole, 
into the matter 


1 committee was 


Investigation of 
second runs 


NORTH STAFFS.—The question of exhibitors 
holding up the runs of certain films, 
causing considerable delay before the subsequent 
run houses can show the pictures, was discussed 
at the monthly mecting 

Renters, it was understood, did not favour the 
practice, but were unable to dictate the booking 
policy of their customers 

It was decided that the members who 
the matter should get specific details of 
which would then be considered by the 
barring committee 

Licences.—Newcastle-under-Lyme watch com- 
mittee has decided conditions 4 and 5 
of the Consents for Cinematograph exhibitors for 
children and to delete condition 8 of the licence 
for Sunday exhibitions 

Publicity.—-The Potteries Motor 
” agreed to put the special 


second 


raised 
Cuscs 
branch 


to delete 


Traction com- 
publicity 


pany has 


posters on its vehicles 


All small exhibitors 
should keep rebate 


SCOTTISH.—All small exhibitors should be 
allowed to keep the whole of the £20 tax rebate, 
Charles Gray (Dundee) declared at last week's 
mecting of the Scottish CEA branch in Glasgow 

And he added that independent exhibitors 
should be helped by having the burden of the 
tax and statutory levy placed on the circuts 
only 

Emphasising his point, Mr. Gray said he him- 
self paid between £20 and £30 a week in levy 
und was still unable to get circuit pictures. The 
circuits, he complained, were “ getting the bene 
fit of everything.” 

Mr. Gray was asked to put his views in writ 
ing for consideration by the executive 

Later. K. McLaughlin suggested there should 
be an all-industry committee to consider reduction 
or abolition of the levy for smaller independent 
exhibitors 

Replying, chairman Denis McGee pointed out 
the first object of the industry was total abolition 
of the cinema tax 

During the discussion it was reported that 
letters were being sent to exhibitors asking them 
to contact all local candidates in the general 
election, pointing out the immediate need for 
cinema tax abolition 

CTBF.—As a result of a suggestion made at 
the previous meeting by J. K. S. Poole, it 
proposed that collections be made in cinema 


was 


Printed in Great Britain and Published by ODH AMS PRESS LTD., Long Acre, London, W.C.2 


foyers in aid of the Scottish CTBF. 
executive felt, however, that this was a 
for independent managements. 

Licensing laws.—Discussing reports that the 
Secretary of State is to appoint a committee to 
consider the licensing laws of Scotland, the meet- 
ing agreed more information on the matter should 
be obtained, particularly concerning the question 
of table licences for cinema restaurants. 

Buses.—-The branch has suggested to the 
Glasgow Transport Department that cheaper bus 
fares be introduced to induce people in outlying 
districts to travel into towns for the cinema. It 
was hoped to have a meeting on the subject soon. 


Candidates asked to 


support tax campaign 


PORTSMOUTH 
contacting all 


The 
matter 


AND loW.—The branch is 
Parliamentary candidates in the 
area prior to the General Election to seek sup- 
port for the entertainments tax campaign. 

Members are also joining the Hants and East 
Dorset branch in a deputation to the Hampshire 
County Council to seek a reduction in the 
Sunday Opening charity levy in respect to 
cinemas in the county area. 

At present this is 64 per cent. of the rateable 
value, and the county authority has said in the 
past that to get reduction in the levy, application 
should be made for a reduction in the rateable 
value. 

But the branch feels that the two topics should 
be dealt with separately. 


CORK FESTIVAL 


—continued 


Mayor of Dublin and the German Ambassador, 
Herr F. Prill, were guests of honour, Dr. 
Bernhard Grzimek was with George Bussey, 
manager of Astral Motion Pictures, which *& 
distributing this animal film in the UK and Ire- 
land. Among other trade personalities present 
were F. L. Thomas, of Rank Film Distributors, 
ind Louis and Bertie Elliman. 

Another personality from London is Edward 
Jarratt, who as director of Publicity Limited, to- 
gether with his co-director Miss Adkins, has been 
entrusted by Emmett Dalton with all the publicity 
arrangements for the premiere of the Irish 
comedy, “ This Other Eden,” produced in Ard- 
more Studios 

However, the contingent that arrived in time 
to witness the public's laughter and to attend the 
very successful midnight reception, included the 
stars of the picture, Audrey Dalton, Leslie 
Philips, and Niall McGinnis, Noel Purcell, Cyril 
Cusack, as well as Joe Vegoda, the UK distribu- 
tor of “ This Other Eden,” and Andrew Filson. 
secretary of the Federation of British Film 
Makers 

In this capacity, Mr. Filson took part a dav 
later in a press conference given by Car] Fore- 
man and Walter Shenson, producers of the fests- 
val entry “ The Mouse That Roared.”’ After dis- 
closing that his grandfather had been mayor of 
Cork. Mr. Filson put forward the pertinent 
question as to why British films screened at the 
Cork festival did not benefit from a tax exemp- 
tion when released in Ireland — a common prac- 
tice on the Italian market with regard to films 
presented in Venice 

With Carl Foreman telling the audience in his 
vivacious way about his plans for “ The Guns of 
Navarone " that is to cost about £2 million, and 
answering some aggressive questions frankly, this 
soon became the most memorable press confer- 
ence in the history of the Cork festival. 

On the last two days of the festival there is 
still on the programme the second British entry, 
“The Boy and the Bridge,” and the keenly ex- 
pected German film, “ The Girl From Moor 
Farm,” for the screening of which the stars of 
the picture will be present.—Francis Koval. 
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Shorts reviews 


—continued 


MOUNTAIN RESCUE. British (Uy. 1,752 
feet. A delightful two-reeler dealing with the 
rescue of a mountain sheep stranded high up on 
one of the peaks of Snowdonia. Told naturalis- 
tically and without any attempt at magnifying the 
task confronting two hill farmers, it provides not 
only excitement but a well-balanced study of the 
simple life and surroundings lived by the men and 
their families. Very good. 

PERTHSHIRE PANORAMA. British (U). 
1,930 feet. A tour through one of the most 
beautiful and historic parts of Scotland is under- 
taken in this two-reeler in colour. The camera 
takes full advantage of the natural beauty of the 
Highland scenery and the commentary, although 
instructional, is never dull or stilted. Very good. 

GIANT IN THE SUN. Commonwealth (U). 
1,870 feet. An informative and interesting study 
of the way Northern Nigeria is being groomed 
for self-government. Industrial activities, civic 
development and the colour and romance that 
is still about among the Nigerians themselves are 
brought out very effectively in this two-reeler in 
colour. Local arts and crafts are portrayed as 
are dancing and sports, providing admirable con- 
trasts to the scenes depicting the handling of local 
government affairs. Good. 

AUSTRALIAN DIARY No. 108. Common- 
wealth (U). 1,437 feet. A pleasantly mixed bag 
of topics ranging from the making of abrasive 
grains and waterproof papers, the new Air Mail 
service in Northern Australia and the work done 
in a camera factory at Brookvale, near Sydney, 
to some remarkable shots of the earliest of Aus- 
tralia’s passenger planes in flight. Good.—B. W. 


TRADE SHOWS 


LONDON 


October 6: 

Girls Disappear (X). Regal. Robert 
Cameo Royal, Charing Cross Road. 

Three shorts (Warner). Own Theatre. 

Anatomy of a Murder (X). 
Stewart. Columbia 
Avenue. 10.15 a.m. 


Hossein. 
11.30 a.m. 
11.0 a.m. 
Columbia. James 
Theatre, Shaftesbury 


October 7: 
North West Frontier (U). 


Rank. Kenneth More. 
Own Theatre. 


10.30 a.m. and 2.30 p.m. 


October 8: 
The Navy 
Shiner. 


Lark. 
Rialio. 


20th Century-Fox. 
10.30 a.m. 


Ronald 


October 9: 
The Heat of the Summer (X). Miracle. Patricia 
Karim. Cine Theatre, Wardour Street. 2.30 p.m. 


LATE EXTRAS (LONDON) 

October 1: 
Cry Tough (A). 
Own Theatre. 


United Artists. 
10.30 a.m, 


John Saxon. 


MANCHESTER 
October 5: 
High School Confidential! (X). 
Tamblyn. New Oxford Theatre. 


MGM. Russ 
10.30 a.m. 


October 6: 
Cry Tough (A). 
Theatre Royal. 


United Artists. 
10.45 a.m. 


John Saxon. 


October 7: 
The Rough and the Smooth 
Nadja Tiller. Theatre Royal. 


(). Renown. 
10.30 a.m, 


October 8: 
First Man Into Space (X). MGM. Marshal? 
Thompson. New Oxford Theatre. 10.30 a.m. 
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TRADE SHOW OFFERS—AUGUST, 1959 


Titte 
ALLIGATOR PEOPLE, THE 


ASHES AND DIAMONDS 


TASK ANY GIRL 
*BLIND DATE 
BLUE JEANS 
*CARRY ON TEACHER 
FROGMAN SPY 
‘HOLIDAY FOR LOVERS 
HOUSE ON HAUNTED HILI 
“I'M ALL RIGHT JACK 
*tINVITATION TO MONTE 
CARLO 
“JET STORM 
JOURNEY INTO AUTUMN 
*LE BOURGEOIS GENTIL- 
HOMME 
MACHETE 
*MARK OF THE PHOENIX 
MIRROR HAS TWO FACES, 
THE 
**MUMMY, THE 


*MURDER AT SITE THREE 


MYSTERY IN THE MINE 
‘NAKED MAJA, THE 

PRISONS DE FEMMES 
*PRIVATE’S AFFAIR, A 


RETURN OF THE FLY 
REVOLT IN THE BIG HOUSE 


‘RICKSHAW MAN, THE 
*SIEGE OF PINCHGLUT, THE 
TALL, DARK AND DEAD 
TEMPTATION ISLAND 


*THIS OTHER EDEN 
TUNNEL SIX 


*tUPSTAIRS AND DOWNSTAIRS 
“WHITE TRAP. THE 
(YELLOWSTONE KELLY 


tUP IN ARMS 


Rip 
t 


Br 


No 
24563 


24465 


24606 


E. 24590 


24599 


E. 24552 


24464 


24542 


24556 


24565 


24581 


24591 


24601 


24579 


24582 


E. 23879 


24546 


24539 


E. 24617- 


24624 


24593 
24496 
24584 
24562 
24596 
24471 
E. 24585 


24499 


24557 


24578 


(CC) Excellent for Children 


RUNNING 


Renter = Time 
20th Century 
Fox 


Contemporary 


MGM 


Rank 


20th 
OX 


Century- 
Anglo 
Amalgamated 
Archway 
20th ~Century- 
ox 
AB-Pathe 
British Lion 
Hillcrest 
British Lion 
Mondial 
Connoisseur 
United Artists 
Butcher's 
MGM 
Rank 


Exclusive 


CFF 


MGM 
Gala 


20th Century- 
Ox 


20th Century- 
Fox 


AB-Pathe 


Curzon 

AB-Pathe 

Anglo 
Amalgamated 

Films de France 

Regal 


Rank 


Rank 
Anglo- 


Amalgamated 
Warner 


Regal 


(MIN.) PKC 
74 


(C) Suitable for Children 


Att 


x 


x 


Cerrti- Lenoru 


treet) 
6.665 


9.400 


8,804 


8.540 


8,046 


7,771 


7.712 


9,178 


94M 


4,150 


8,165 


7.748 


8,672 


S983 


5.784 


8.829 


7.903 


6,110 


8 eps. of 


approx 
1S min 

each 
10,109 


STARS 
Beverly Garland 
Lon Chaney 
George Macready 
Zbigniev Cybulski 
Ewa Krzyzanowska 
David Niven 
Shirley Maclaine 
Gig Young 
Hardy Kruger 
Micheline Presle 
Stanley Baker 
Carol Lynley 
Brandon de Wilde 
Macdonald Carey 
Ted Ray 
Joan Sims 
Kenneth Connor 
Dawn Addams 
Franco Silva 
Paolo Stoppa 
Jane Wyman 
Clifton Webb 
Jill St. John 
Vincent Price 
Carol Ohmart 
Richard Long 
lan Carmichael 
Peter Sellers 
Terry- Thomas 
Germaine Damar 
Gilda Emmanuel: 
Katherine Page 
Richard 

Attenborough 
Diane Cilento 
Eva Dahlbeck 
Harriet Andersson 
Gunnar Bjornstrand 
Louis Seigner 
Michelene Boudet 
Jean Meyer 
Mari Blanchard 
Albert Dekker 
Carlos Rivas 
Julia Arnall 
Sheldon Lawrence 
Anton Diffring 
Michele Morgan 
Bourvil 
Ivan Desny 
Peter Cushing 
Christopher Lee 
Yvonne Furneaux 
Geoffrey Toone 
Barbara Shelley 
John Warwick 
Peter Copley 
Howard Greene 
Ingrid Cardon 
Stewart Guidotti 
Ava Gardner 
Anthony Franciosa 
Daniele Delorme 
Jacques Duby 
Barry Coe 
Christine Carere 
Gary Crosby 
Vincent Price 
Brett Halsey 
Danielle De Metz 
Gene Evans 
Robert Blake 
Timothy Carey 
Toshiro Mifune 
Hideko Takamine 
Aldo Ray 
Heather Sears 
Donald Woods 
Lewis Wilson 
Dawn Addams 
Magali Noel 
Christian Marquand 
Audrey Dalton 
Leslie Phillips 
Victor Manuel 

Mendorva 
Andres Soler 
Michael Craig 
Anne Heywood 
Lee Patterson 
Michael Goodlifle 
Clint (Cheyenne) 

Walker 

Andra Martin 
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Danny Kaye 
Dinah Shore 
Dana Andrews 


ot for Children 


Box-Orrice ANGLE 
Pocket serial. Good industrial ** 
certificate (NC) 


x” 


Powerful drama. Good specialised audi 
ence booking (NC) 
Comedy. Excellent light booking 


Polished 
dunit.”’ 


and workmanlike * who- 
Capital British crime fare (C) 


Powerful and poignant sociological 
melodrama. Outstanding ** X *’ certi- 
ficate (NC) 

Academic romp Infallible 
money-spinner (CC) 


British 


World War Il melodrama. 
offering (C) 


Ticklish 


Comedy drama 
(Cc) 


Capital light booking 


Thriller. Very good gimmick offering, 
particularly for industrial halls (NC) 
British 


Satirical comedy Excellent 


light booking (C) 


Story travelogue 
novelty (CC) 


Very good quota 


Airborne melodrama 
British offering (C) 


Very good 


Swedish melodrama 
(no) 


Doubtful booking 


Polished presentation of Moliére’s 
famous comedy. Outstanding booking 
for specialised audiences (C) 

Sex melodrama. So-so ** second " (NC) 


Lively crime melodrama. Good British 


* second ** (C) 


Good art 
(NC) 


French-made marital drama 
house *‘ novelty '' booking 


‘Turn of the century 
Excellent British “‘X” 
hokum (NC) 

** Who-dunit.”’ 

* second ** (C) 


horrific 
certificate 


Very moderate quota 


Fast-moving children’s chapter play 
x00d booking for children’s matinees 
(CC) 

Costume piece. Potential title and star 
turn-up (C) 

Prison melodrama. Title booking mainly 
for stunt halls (NC) 

American Service comedy 
light booking (C) 


Very good 


Sequel to the highly successful *' The 
‘ly.”" Very good industrial ‘* X "’ 
certificate (NC) 

Prison melodrama 
(Cc) 


So-so ‘* second * 


Warm-hearted study of a rickshaw boy 
Excellent offering for the family (CC) 

Holding melodrama. Very good British 

oking (C) 

** Double-decker ' crime melodrama 
So-so series ** second "* (C) 

Long-winded French sex melodrama 
Tin-pot ** X "* certificate title offering 
(NC) 

Comedy-drama. Sound British “* 
grammer "* (C) 

Off-beat melodrama 
(NC) 


pro 


Doubtful booking 


Domestic comedy. Very 
light booking (C) 

On-the-run melodrama. Very good quota 
** second ** (C) 

** Horse-opera.”’ 
bill’ (CC) 


good British 


Good star ‘ double 


Reissue of spectacular army 
extravaganza Excellent 
booking for the family (CC) 


musical 
general 


* British Quota Picture. 


Kine.” 


Review 
Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


t In Colour 


RELEASI 
Darr 


Nov 


June 


Oct 


Sept 


Sept 


Sept 
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KINEMATOGRAPH WEEKLY 


Snaperes Displays 


uts price considerably of exceptional 
finish & distinction 


CLASSIFIED 
| ADVERTISEMENT RATES 


| SITUATIONS VACANT 9d. per word 
| SITUATIONS WANTED Ge «a 
FINANCIAL - 
FOR SALE & WANTED Mes « 
MISCELLANEOUS ! 


Caps 26. per word extra Box Ne | extra 


ne coat with the covering capacity of two 


oe 
ew formula paint COLTMAN'S 
nly Firm offering vou this service. 
FOR 


apital investment FRA MES 


STULL and POSTER 


utstanding colour schemes by experts BACKGROUND S 
boon to the Cinema Industry. CASES & CABINETS 


CATEGORY BOARDS 
teeded, reeders mey wre the following SEAT INDICATORS 
a ~ your seoled reely @& enether INTERCHANCEABLE 


covetope eddressed te the Advertwement 


Meneger, end odd « list of individuals or Con lact LETTER BOARDS 


COM Penres te whom your letter should mot be 
feorwerded. ff the bow sumber bolder o on 


be let, your letter wil be destroyed > a Outright Sale or fully 

rs under 

SSienonss ss | MOdernisation Ht. || -isived ond serviced » 
Sokders 


oom ber 
for decorations and alterations low inclusive weekly charge 


SITUATIONS VACANT ae COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


AB Classified Advertisements must 
be prepaid except epepreved 
| @e¢eunts) end received by Thursdoy 
| fer inclusion im the next week's Issue 


KINEMATOGRAPH WEEKLY 
86-98, LONG ACRE, LONDON, W.C.2 
Telemhese : TEMele Bar 2468. Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

Te prevent @¢ reply to «¢ box sumber _ 

ry it 


'4>ONOZOAMm 


FOR SALE| gee 


Owner-Managers seeking s AIN> 


cinemas where present busi 
ness could be increased under 
personal management 


Apply stating distrct preferred H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 


HARRIS & GILLOW |__\oMpow,EC2 =f 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 


93 & 9S Wardour Street, London, W.1. GERrard 2504 (7 lines) FOR SALE 
WHY a’ ‘ 


\ 


8 


SITUATIONS WANTED (contd.) SITUATIONS WANTED (contd.) =_* 
\ ‘ “W Er) ATED rR le ME me . Urgently wanted for expert, GA 21, 28, 19%, IY 
' — . a oe in and 40 prejectars, Abo complete cquipemen! - 
. B 434. N comprising these projectors, President and 
. . Universal are lamps. Also required Kalee 12 
prejecters fitted with Kalce T.2 


SITUATIONS WANTED LIFE EXPERIENCE C.W.0. only, refunded @ goods scterned withie M 

' ' , " . exp ete bars of vecegt 

\ mx 4 K sATO AE gel %, work wor SANKEY, PICTUREDROME ATNERSTONE WARKS 
kK Weck \ * — Ss B. Box Tel. Atherstone 3210/3202 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
STUDIO AND OFFICES 


305-7 UPPER STREET. LONDON. NJ eam LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 


akan Gaetan enna REASONABLE WEEKLY CHARGE - NO CAPITAL OUTLAY 


